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What Happened to 8mm? 








P8m Jmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies Perfect synchronisation is 
assured by the built-in coupling system (3} i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm 
lens. Visib!e reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43 -5-0O 
P8M Projector (without sound coupler), £36 
i one 400/t. reei £30 - 15-0 


Scandard PB Projector with lamp ar 
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C3Im 8mm. 


CAMERA 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telesccpic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided 


Lens turret with EUMIGON f/1-8/12-Smm. standard lens, 
EUMACRO 2:5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-5X (6:25mm.) wide angle attachment. 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable |1°-21° DIN 
(10-100 ASA) coupled to aperture control__needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


IMPROVE YOUR MOVIES! 

Buy a copy of the EUMIG MAN- 

UAL from your dealer, Packed . 
with hints for putting a really 
professional touch to your films. JOHNSONS 


PRICE: £1-1-0 
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Now in stock—Bell & Howell’s 


new SPORTSTER V 


The latest mode 


this Sane camera has a zoom lens with 
focal length infinitely variable between 
Imm and a7mm. It 


1-8 and f 
‘ ty neg 


4 ty vest '¥ 4 ; t er ’ 
Electric Eye exposure control, with no 


batteries, and 


the Be & Mowe 


—and the LUMINA projector 


This 8mm. model has automatic self-thread™ 

ing which is exclusive to Bell and Howell and 
which is quick, accurate and foolproof. 

’ \ e new Tru flector lamp, with its special reflec 

= 8 . ; . . ‘ t gives brilliance light output—and the new 

’ ‘ F f' 12 lens makes the most of it to give a 

ant, pin-sharp picture; the lens mount 

ont for extreme accuracy of adjust 

| switch gives you reverse or 

as normal. The 

3 takes less than | minute to rewind 

and with 400fc. film capacity, you 

t interruption for 30 minutes 

e gear-driven—-no belts to adjust 

Daisies ‘ eplace speed control gives speeds from 

t 7 5 Bmm. versions of sound films can 


ntrol as well 


manual 


needed, automatically sets the correct 
aperture for any light conditions 


r any f 


power 
ndicator, ir 
Pr ice complete with hide eve 


4215 tt/t and !2 monthly calma 


tant and easy jing able releas 


1 7/106 


nm speed 


mM accurate tilt adjustment 
being left on with the motor 
it ated, and the weight 


Price complete, 659 18 6 jer and 12 monthly instalments of 


id £452 
£105/11/1 


For the GOOD equipment— 


SPECTO GREYLINE 8mm. 


—— 


tion. Supplied complete wit 


and lame Weight 12ib 


With £15 Steinheil Vario-Quinnon lens, 


with variable focal length from 15 to 25mm 
to suit the size of your room. | ef 
deposit £7 and 12 monthly staiments 


SPECTO ROYAL 


Similar to the Greyline but with 20r 
lens, price €289/6 or deposit €5:19 6 and 
monthly instalments of €2'0 4 


(4267 


Lentar 


HAYNOR DE LUXE 8mm. Editor/viewer— 


at a new low price 


The 


a bright age in motion, of an optical 

itely 3 «2in Gears are of brass 
auxiliary framing control, a spring- 

her ve é mirrors and a Krypton lamp giving brilliant 

r A.C. supplies }/130 or 200/25 Its 

£15/1S/- or 


with baseboard and 2 winders 
nents of £1/3/4. 


The new price, comngeate 
deposit £3/S/- and 12 n y insta 


To get the best from cine, you need 
something more than equipment— 


SERVICE. Wallace Heaton provide 
all that the amateur cine enthusiast 
needs besides equipment—and provide 
it quickly, courteously and 
EXPERTLY. 


and the BEST cine service 
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* - your kind of cine camera 


Takes 8 mm. double run film 
25ft spool. 

Triple lens turret - standard D 
mount - fitted with three ultra 
fast f/1-4 Yashinon lenses, all 
click stop, and individually focus- 
ing. (1) Standard - 13 mm. (2) 
Wide Angle - 6:5 mm. (3) Tele- 
photo 38 mm 

Fitted with three corresponding 
viewing lenses to give correct field 
of vision - one for normal, one 
for wide angle and One for tele- 
photo 

Large adjustable viewfinder eye- 
piece 

Speeds: six running speeds, 8, 
12, 16, 24, 32, 48 and single frame 
exposure. Film speed rating : 10- 
40 ASA 

Locking device for continuous 
exposures. Backwind: for lap 
dissolve - intentional double 
exposure and fades in and out. 
Footage indicator manually 
controlled for normal setting but 
coupled automatically for back- 
wind counting. Safety lock to 
firing button. Rapid wind spring 
motor 

Supplied complete with Pistol 
Grip and Wrist Strap 


Send 1 - P.O. for new 80-page Catalogue, 
including 24-page Yashica supplement. 


at your kind of price £54-6.-11 


inc. P.Tax 


SEE THE COMPLETE 
RANGE OF YASHICA 

CINE CAMERAS fine cameras from Japan YASHICA 
ON STANDS 29 & 30 
AT THE PHOTO FAIR 





DISTRIBUTORS: PHOTAX (LONDON) LTD., 1-3 CHARLOTTE STREET, LONDON, W.1 
PHOTAX (IRELAND) LTD., 16, THE GRAFTON ARCADE, DUBLIN 
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THE ADMIRA &-liA Cine 
porated ir 
@ i2}mm. f 
@ Five filming speeds 

@ Backwind for trick shot 
@ Single frames and contir 
@ Sprocket drive ensures 
@ Compensated viewfin 
6-Smm. wide angle attachn 
Pistol grip 


Deluxe case 


more expensive car 
Features: Geared twin lens tu 
1-9 standard fo 


amera has 


-a 


twelve monthly payme 


NOW ADMIRA GIVES YOU BETTER VALUE! 


ost popular cameras, since it has many features incor- 


of £3 46 





The latest addition to the Popular BROWNIE Movie family 


simplicity 


Specification: |3mm. {/2:7 Ektanon fixed focus lens. Built 


for telephoto. Pictorial exposure guide. Governor controll 
Size 63° x 4 
case €1/3/11. 


Send us your order 


Weight Ilb. 5o0z 
Car rying 


for immediate delivery 


‘8’ CINE 
CAMERA 


PRICE £12.7.0 





HIRE PURCHASE TERMS 2 


DEPOSIT 


BALANCE IN 12 MONTHS 





CAMERAS 


8mm. model ‘624"' G.B. Be 
lens, single speed 

8mm. model "624 
speed 

8mm. Miller model ‘““CA*’ with f/2°5 
filming speeds, single frames 


8mm. Cine Kodak Magazine | 
ng lens 


| & Howell with {2:3 


B. & H. camera, f/1-9 lens, single 


coated lens, five 


ading, 4 speeds, f/!-9 
focus 

8mm. Cine Kodak 820 with f 
single speed 

8mm. Cine Kodak ‘'820°' with f/1-9 focusing lens and 
14° {/4 Dallmeyer Telephor ingle speed 

16mm. Cine Kodak ““BB"’ Junior, with {/1-9 focusing 
lens, single speed, 50ft. spoo! loading 

BSL Paillard Bolex, built-in meter, shutter 
variable speeds, {/1-8 Yvar focusing lens 

8mm. Bauer ‘‘88B"’ coupled meter, f/1-9 fixed focus 
and 2X Telephoto lens in holdall case 

8mm. B. & H Sportster’’ {/2°5 fixed focus lens 
variable speeds 

16mm. Cine Kodak ‘BB’ Junior, with £/3°5 fixed 
focus lens. Single speed, 50ft. spool loading 

— Pathe Webo Spec al, reflex viewing, triple lens 

ret, fitted with | 9, 3° £/3-5 Berthiot coated 

fonees and 6” £/55 Cooke telephoto, variable 
filming speeds, variable shutter, takes 100ft. spool 
loading film 

8mm. Kodak Brownie Turret. 3 

l6émm. G.B. B. & H 603'" Autoload Magazine 
loading, with |” f/1-9 T. T. Hobson coated lens 
focusing mount, standard Cc thread 
complete in case £48 

{6mm. G.B. B. & H. *603T"’ with twin lens turret 
fitted with |” f/1-9 T.T.H. Serital focusing lens £69 

HI6T Paillard Bolex with |" f/1-9 Yvar, 2° {/1-9 and 4 
{/4-5 Dalimeyer lenses in new condition 


1-9 focusing lens 


fade 


lenses 


mount 


éit9 


a 


lémm. B. & 


LENSES 


OSX R 


6°51 


2” Bo 
32mm. 9°5 P 


20mm. f 





ex G projector a2 is 
14” B.T.H. projector 
athe Gem projector ci 1s 
4 Eum 


FULLY GUARANTEED USED CINE EQUIPMENT 


RS 


nd Premier 


m external s 


»und, 750/1,000 


external speaker 


reverse pro- 


t) 

camera 10 

* thread (new) is 

6mm. B. & H. projector £9 17 

ci to 

f for |6mm. B. & H. projector a9 17 
projector a1 is 
EE"’ projector a7 
projector a3 19 


and “"L 


£3 10 


ecoceeocoececdecsd 


g PB projector &% 10 








Write to 66 CHEAPSIDE E.C.2 for all your Cine Requirements 











Accessories 


WATA CINE LIGHTS 


The WATA CINE LIGHT II is a most 
useful accessory. The two arms which 
hold the reflector flood bulbs, are 
flexible so as to be adjustable for 
jifferent lighting effects. The moulded 
plastic handle incorporates an on off 
series/parallel switch Your camera 
attaches to the top of the handle 
Models Ill and IV cine lights have fixed 
rigid arms to hold the illuminants, with 
two or four holders respectively. They 
have a moulded plastic handle with 
built-in series/parallel/off switch and 
incorporate a cable release 


CINE-LIGHT tl £6 19 
CINE-LIGHT Ill £7 54 
CINE-LIGHT IV £8 165 


WATA PISTOL GRIP 


Hold your camera and release the shutter 
with one hand, by the use of the pistol 
grip release—most useful, Pistol grip 
support for steadiness (but without 
release), 18/3. 


WATA 8mm. 
CINE REELS 


Wata cine reels are of all plastic con 
struction to minimise damage and 
breakage, the reels have three scales or 
their sides to indicate the length of film 
n feet, metres and also in minutes of 
running time. The plastic reel container 
is specially moulded so that several will 
fic snugly, one atop the other without 
falling over. They are made in three sizes 
the usual 200ft. and 400ft., and also the 
inusual, but very sensible, 20 minute 
running 300ft. reel_—just right for home 


use. 


200ft. Reel with container 
7/6 
300ft. Reel with container 
9/3 
400ft. Reel with container 
11/6 


See these and other PHOTOPIA pro- 
ducts on stand 49 at the PHOTO-CINE 
FAIR from May 29 to June 3 


For details write: 
Dept. W7 Photopia Ltd. 
Newcastle - Staffs. 


4mateur Cine U arte 


Cine 


WATA RANGEFINDERS 
MODEL | 


Measures from 22 inches (55 centimetres) 
to infinity, and, like all models, works on 
the coincident spot principle, the dis- 
tances are engraved on the adjustable 
control wheel, with standard foot to 
fit accessory shoe. 


£2 144 
MODEL Il 


Incorporates a patented internal scale 


leather case 7/3 


which is seen when one looks through 
the eye-piece. Distances may be read 
without moving the eye from the range 
finder, thus saving time. Same range 
is model I. 


£396 


leather case 73 


MODEL SUPER 


This model utilises a combination of both 
the internal and external scales to enable 
it to measure from infinity right down to 
12 inches, useful for table tops and all 
close-up photography. 


£3 14 6 


leather case 7/3 
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NIZO 
HELIOMATIC “FOCOVARIO” 


AUTOMATIC 
EXPOSURE CONTROL 
REFLEX VIEWFINDER 
5 Speeds, Backwind 
F/1-8 Angenieux Zoom Lens 


41399 10 (O 


BOLE B8t CAMERA 


Twin lens camera with built-in 
exposure meter. Variable speeds, 
and fading device 
With f/1-9 Yvar 
With f/1-8 Yvar 


“op it 9 
£79 12 8 


BOLEX D&8L CAMERA 


Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device 


With £/1-8 Yvar aso 4 6 





BELL & HOWELL 
SPORTSTER IV 


Three lens camere with 
autometic exposure control 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com- 
plete with case oo 19 9 











“CERVIN” TITLE LETTERS 


Available in 3 different sizes 
mm., Bmm., |Smm 

and in 5 different colours 

Yellow, White, Red, Green, Black 

Smm., per set 59 

8mm. , 469 

iSmm.. , 49 


PAN CINOR 40T 


Pan Cinor 40T zoom lens 
with direct viewing reflex finder 
f/1-9 maximum aperture 


variable focal length 8mm. to 40mm. (5:1 ratio) 


ncorporating split-image rangefinder, 
9 


é99 19 6 








KODAK 
PRESSTAPE MOVIE 
SPLICER 
Clean, Dry Splice 
No water or cement 
Positive Interlock 
8mm. or l6émm 
43 76 
Presstapes 4/9 per packet 


Also 
SPORTSTER V 
ZOOMATIC 
Imm. to 27mm. f/1-8 Lens 
focusing 6ft to infinity, or 


fixed focus position 
éios it ft 





8mm. EUMIG C5 
BATTERY DRIVE 
ZOOM CAMERA 
10 to 40mm. f/1-8 Lens 
Fully automatic exposure control 
16 or 32 f.p.s. 


cu7y 6 3 











P8M. Forward, Still or Reverse 
4% 0 0 


PMB. Imperial. Built-in coupling 
device for tape recorder 

43 5 0 
PB. Same brilliance but simpler 
model <3 15 0 


The New BOLEX 18-5 PROJECTOR 


The newest idea in projection— |8 and 5 frames per second with no flicker 
at the touch of a switch. Normal speed films taken at 16 f.p.s. can be 
projected in slow motion for detailed examination. Reverse Projection for 
reappraisal of a particular sequence. 6 element HI-FI f/|-3 projection lens 
High intensity 50 watt cold light lamp. Overall size only 10° x 8 


KEYSTONE 
POWER ZOOM 
8mm. MAGIC EYE 
ASA, 10-16-25, 32-40 
Built-in A—D filter 
Aperture shown in viewfinder 

i) 


£102 10 





complete in own case 


. 6” 
£57 10 0 





16mm. 
BELL & HOWELL 
200 EE 
Automatic Exposure Control 


Magazine load, {/1‘9 Lens 
£i72 10 0 








2 MINUTES 


* FROM x 
“ GREEN PARK” 
UNDERGROUND 

STATION 


USED 
l6mm. 
BELL & HOWELL 240 
Automatic Exposure Control 
Twin turret {/1-9 Lens 


100ft capacity 
£140 10 6 





WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES 








BELL & HOWELL 8mm. 
“LUMINA” 


SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind silent mechanism. New 
tru-Flector lamp. Forward-still- 
reverse switch <s9 18 6 
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Boss bitten by spring fever or something. 


bespectacled Leprechaun. 


bits of equipment than we've ever seen before. 


Carolling and gambolling all over workshop like 
Distributing more Stroboscopes, Auto Collimators and other exotic 
Potty? No—without ‘em we couldn’t 


REPAIR ANYTHING 


PROJECTORS 

L516. As usual. Rebuilt, guaranteed complete 

£58 /-/-. Bell & Howell 156, excellent con- 
dition, almost identical to the 601, in fact, we 
think these are a bit better—£98 -/-. 
Pathe “‘“Gem"’ 9-5, mint, £17/-/- (we don't 
mind haggling a little over this one). Another 
“Gem” 9-5 complete with ‘‘Ace’’ unit, all in 
very good order -£30/-/- complete. Talk to Mr 
Coveney about this-—-he might haggle too! Ar 
“Ace’’ unit only, complete for Specto 9:5 
£12/10- 

CAMERAS 
Not much this week. Pathe ‘'B’’, bit long in 
tooth. Works though. Well, what d' you expect 
for €4/10/-? Another Pathe ‘‘H'', rather better 
£5 10,-. 
LENSES 

CAMERA 


Dalimeyer mount |” f/1-9 focusing 


PROJECTOR lémm. 

Pullin (Debrie fit) 3° f/1-6 coated-—46/-/-. 
Pullin (Debrie fit) 2” £,1-6 coated--4$/10/-. 
Victor 2” f/1-6, coated--44/10 -. 

Danson 2° {/1-6, coated—-44 10 - 


PROJECTOR LAMPS 


(1) L516 S00w. 1 10v. €1 |-'- each or (3 for 50 -). 
(2) Dekko 50v. 25w., 4/6 each (3 for 12 -). 
(3) Debrie 750w. | !0v., €1/5/- (3 for 60,-) 
(Plus others Had that list yet’) 


PROJECTOR SPARES 


Lots of bits and pieces for L516 machines 
Cams 10/-, Claws 25 -, gate runners fixed and 


BEATNIKS ONLY 


(Dig these crazy borgains man, they're real 
cool...*) 

Turret microscope, impressive mahogany 
case. Dunno anything about it —-43/10/-? Hi-Fi 
projector amplifier, believed ‘‘Micron"’, good 
one---€12/-/- (less bottles). P.A. amplifier 
iSw., dunno much about this either—44/-/-. 
Automatic slide projector, full of contacts and 
relays and things, great fun--43 10 -. B.T.H. 
30! amplifier, new (we think) —46/10)-, or 
pukka beatnik outfic taken in PX. B. & H 
1200w. transformer—-4B/- -. 


SPECIAL OFFER 


Brand new Cyldon 8mm. alloy spools, 400fr 


sprung, 12 6. Brand new claw boxes, complete 
£3/10 -. Service kits containing all the hor- 
mones and things necessary to revitalise tired 
L516's at £3 - - and £1, 16 -. 


NEW LIST IN PREPARATION. 


£4/10 -. 2/6, plus |/- post please 
r.7.&H —"* mount |” {/2-5 fixed—43/-/-. 
Wollensak 50mm. {/3-5 focusing. Special fieting 

£4, 10.- 


(*Result of boss taking coffee in peculiar bar 
in Soho.) 


(H.P. AVAILABLE OF COURSE S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 
THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 
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Photography is best with natural Ferraniacolor still 

35-mm (20 exp.) 13/3, (36 exp.) 18/5. 

8-mm cine, 25/4. FROM ALL GOOD 

PHOTO AND CINE DEALERS 


or cine film 
120 and 620, 10/8. 127, 10/4. 
Also available in 16-mm and cut films. 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON wi 
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New Bell & Howell 


SPORTSTER V 


8mm. ZOOM 
cine camera 


F/l-8 Lens zooming from 
Imm. to 27mm. 


The lens is coupled to the Zoom 
Viewfinder. There is a Universal 
Focus Lock position for general use 
which may be dispensed with at will 
for selective focus. 


8mm. SPORTSTER V is £105. fl. I 


@ Complete with Pistol Grip (which is detachable) 
@ Complete with English Hide Compartment Case. 
@ ELECTRIC EYE computes exposure for you. 
@ 3-WAY STARTING BUTTON provides normal, slow-motion 
and single shots. 
@ Instant change-over from normal speed to siow motion 
and back again without stopping the camera 
Many other features. 


YOURS FOR A DEPOSIT OF ONLY #21. II. 1 
with 18 monthly payments of £5 .2.8 or 24 at £4.0.6 
SEE A DEMONSTRATION TODAY! 








AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDON GREATER LONDON LIVERPOOL: 71, Bold Street. Tel. L’pool Royal 
28, Old Bond Street, W.1. 7 1¥De 5048 CROYDON: 12, George Street f 8 MANC HESTER 96- 97 , Desnaate. 
4. W.C.2. Tel. aie y N. BARROW: 537, Pinner Road 
4 —— Chambers, Angel Court F rT 2. 7 ONarch 4 KINGSTON : 30-32, Thames Street ' & 418 MIDDLESHROUGH 25, Linthorpe Road 
opthall g 
25, Brompton Road, 8.W.3. Tel. KENsington S06 PROVINCIAL nEW PORT MON. “4, Commercia) Street. 
2, Northumberland Avenue, wWe2 7 WHiteha BOLTON: 21, Market Street 
70, Notting Hill Gate, Wil ' BAYews 268 BRIGHTON 33, St. James's Street Brig 462 NORTHAMPTON 83, Abington Street 
217-218, Tottenbam Court Road, W.1. Tel. LANghar CANTERBURY : 38, High Street rbury 245 
“ 7. Te Chway 2718, CARDIFF: 95, Queen Street. T+ ff SAL IsBURY 17 & 19, “Catherine Street, Tel. Salisbury 2922 
be, Seven Sisters Beat, Rees. DONCASTER : 26, High Street aster 238 SOUTHAMPTON: 59-61, New Road, Six Dials 
17, Topsfield Parade, ~~ Ené. a s ama ‘ HEREFORD: 29, High Town. eford 274 ; 
©, Sand eat, Rey peanee 7 po Beg 4 BR At SWANSEA: 24, Castle Street, ‘Tel. Swaceea 54420 


.W.2. (Penrose (Cine) Ltd LEEDS: 55, The Headrow. Tel. Lee . 
69, Streatham Hill, § Tel. TULse 560! LIVERPOOL: 65-67, Dale Street. Tel. L'pool Central 671 YEOVIL: 2, High Street. Tel. Yeovil 490 


r 
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Three of the world’s finest from Japan! 


SENSATIONAL NEW 2-0-0-M CINE-CAMERAS 


Z-O-O-M inte 8mm. movie-making this year ' 
with these new finest-in-the-world Japanese cine- “ bo = SANKYO ZOOM & 
cameras. Others will have cine-cameras, YOU f ja (Complete with pistol grip) 


will have the best, giving you all the extra features, ¢ : Merveltens (114 , ‘ , 

: arvelious zoom ‘tens of entirety new 
extra quality, extra satisfaction you can expect type of optical glass, with ten layers and seven 
frem such miraculous precision manufacture. complexes, giving dynamic zooming effect. 


Special titanium coating makes extra bright 


KONICA . — £63 12 7 Zoom finder remarkably easy to use. Always- 
‘ . . 


accurate automatic exposure. Six speeds. 


ZOOM 8 . 1s Film counter. Film inspection window 
\ Exceptional value 
This new improved model of she : 
Konica Zoom 8 ite fabulous, HY and 8 monthly payments of €7/15/- or £13 DEPOSIT and 
je wniquety yates for poe : ~ £6 DOWN 12 monthly payments of £4/10/9 or 18 of £3/3/6 or 24 of £2/8/6 


convenienee and perfect filmmg Shs ry" 

Your subject zooms towards you ) ; ELMO 8s ZOOM AUTO-EYE 

with a twist of the zoom lens, a : 

V-Hesanon [/2 anastigmat of " . , 

marvellous preciston, comprising ; Ay ee. : Particularly easy through-the-lens parallax free 

& elements in 4 groups. Auto ] focusing (ingle lens reflex system). Speeds of 12, 16, 

matic exposure meter shows = —) 24, 48 f.p.s. and singte frame exposure—all exposures 

indteator in the viewfinder : ; | automatically correct with built-in auto-eye (manual 

itself. Four shooting speeds, |6, lens setting if desired). High tension spring winding 

74 and 48 frames per sec., and gives run of at least |! feet. Zoom lens makes your 

single frame exposures. Ever- £94. 16. 4 subject Z-O-O-M fantastically towards you. A really 

steady motor running is pro- splendid movie camera, for year after year of uniquely “J 
vided by electric battery drive. An absolutely superb cine satisfying movie making. . 


£8 DOWN and 8 monthly payments of £83. 12. 6 


w and 8 monthly payments of £11/7/6 or £10/3/6 or €17 deposit and 12 
£10 bdo N iis DEPOSIT and 12 monthly payments monthly payments of €5/19/6 or 18 of €4/3/6 or SEE THEM NOW 


of €6/16/-; or (8 of €4/15/- or 24 of €3/12/9. 24 of £3/3/9 AT DIXONS 


Sensational new Magic Eye 8mm. Camera. A Cine-Camera for £12. 7. 0! 


ADMIRA 8F £24100 cer a a 


The ‘Magic Eye built-in exposure system ensures ; : The spanking - new 
Seo up 5 peiuser lo she yeuiun and tha qupeenns hoon Z pore A a a 
' u or re ) ' t ~ 7 ° a 
There's nothing else to do! The fixed-focus {/2°8 Mirar lens 7 ‘ ' regen, oe hg 
gives pinsharp pictures from 3ft. to the horizon. Profes- . they  geid—bue ie’s 
sional sprocket drive. Slim fit-the-hand shape gives rock- hx S here! Fine {/2-7 lene 
steady movie pictures, easy panning, etc. Wonderful value tx } a4 enclosed optical 
Sent on 10 days’ Free Trial for only Se finder, set-as-you-see 
£2 DOWN As ’ exposure dial, quick 
' easy loading, long 
and 8 monthly payments of 60/6 or DEPOSIT £8 and 12 even (35 sec.) run 


monthly payments of 35/- or 18 of 24/3. Case £4/S/- extra. before rewinding, motor cut-out. Handy fit-che-finger 
bar-type shutter for steady pictures. Easy as winking 


SEE THE ADMIRA AT YOUR to operate, Full Kodak rehability. 
NEAREST DIXONS OR WRITE él DOWN a eee a as 
FOR FULL DETAILS. payments of 17/9. vat , 


camera, just right for those who want the finest 














The Camera of Tomorrow | A fine Movie Projector 
nses : 
With New Superfast Le £4500 a, ing em 600 EUMIG P6M 


D <? Revolutionary 

ADMIRA 8 HA £81 8 6 pa re-design of 

| world famous 

This is the new improved a EUMIG C3M ‘ 8mm. projector. 


model with super-fast {/!-9 ; Farnous C3 model now with a Now with high 
standard and telephoto lens in - turret of f/1-8 lenses. All , "| intensity pre- 
twintens turret. Parallax cor- - three focused at once by . = centred lamp, 
rected viewfinder. Motor with “x central wheel. Automatic r single frame, 
immediate cut-out to avoid . { viewfinder masking. Coupled hy reverse projem 
slow-down. 5 speeds to 48 f.p.s., exposure meter for ail films SELEY ; tion, power 
and backwind sprocket feed Variable speeds, pistol grip ‘- rewind. Big, 
for rock-steady pictures included. bright movies, from this splendid machine. 


and 8 thi - 
£4 DOWN and & monthly payments of €5/10/3 or £9 £8 DOWN ond 8 monthly payments of £4 DOWN ments a 86: 2 


DEPOSIT and 12 monthly payments of £3/4/6 - or deposit £16/10/- | DEPOSIT £€7/10/- and {2 of 51/3 4 
or 18 of €2/S/-. E. R. Case £4/5/-. and |2 of €5/16/6 or \8 of £4/1/- or 24 of €3/2/3. { 18 of 35/9. 
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EXCLUSIVE TO DIXONS ! 


ASTRO 


fof BRITAIN’S 
ed? FINEST 8 mm. 
Pe PROJECTOR 
VALUE 
Previously £37/10/- 
NOW 


£24 10 0 


Case 37/6 

508 watt Prefocus Lamp 

is included im price. Very 
cool running due to powerful blower. 
Ceated {/1-5 High Definitien projection lens of 
2@ram. focal length 
Feather-touch Micro-switches comtrol interlocked 
lamp, motor and blower operation. Fully variable 
range of speeds. 
400%. Spool Arms. Five Year Guarantee 


monthly payments of 
£2 DOWN $016 or DEPORIT ab and 12 of 


35/- or 18 of 24/3 inc. lamp. 


SAVE £10 ON BOLEX 


ONLY £59.19.9 


So immensely popu- 
lar its price can be 
reduced, that’s the 
story behind this 
great price reduc- 
tion. Now you, too, 
can heave supreme 
professional quality 
wieh chis easy-to-use 
Swiss) =6cane-camera, 
built with the pre- 
cision of a fine Swiss 
watch Yvar f/i-9 
norma and {/2°8 telephoto lenses, built-in light- 
meter with photoelectric cell immediately behind 
taking lens, abselutely smooth-running motor 
Your crispest, clearest, most colour-true, movies 


ever 
and 8 monthly payments of 


£6 DOWN £7/$/3 or £12 DEPOSIT and 


12 monthly payments of £4/6/- or 18 of €3. 


AND ALL OTHER BOLEX EQUIPMENT 
C8SL with staadard lens 443 17 8 
BSL with Yvar {/|-9 lens £58 y : 
DBL with Yvar f/1-6 lens ey 

ALL ON 10% DOWN AND EASY TEAMS 





Handiest cine-camera ever made 


The New Swiss 
AUTO-CARENA 


Because of its uniquely low 

centre of gravity (spring 

motor drive is in grip handle) 

no uther cine-camera in the 

world is so easy to manipulate 

as the Auto-Carena. You can 

even film with one hand! 

Super-fast Culmimar f/!-9 

fens ensures sharp pictures 

with tremendous depth of 

field. Fully automatic electric 

eye, powered by sensitive 

mercury cell, gives always 

correct exposure. (Manual 

control if desired.) 5 speeds e- 

8, 16, 24 and 32 frames per ; 
second, and single frame £65 14. 9. 
setting. Audible signal before 

spring motor runs down. Precision footage 
indicator. Extra smooth trigger release. Beauti- 
fully designed. A cine-camera of distinction for 
those who want far more than the ordinary. As 
lovely in appearance as it's first class in per- 
formance. 


£7 D ¢] WwW N and 8 monthly payments of 

£7/18/~ or £14 DEPOSIT and 
12 monthly payments of £4/12/9 or 18 of £3/4/9. 
or 24 of £2/9/9. 








B-ORDER NOW-CASH OR TERMS 


Send on 10-Day Free Trial 
if | am not satisfied in any way | may return the equipment for full refund. 
Included at no extra deposit E.R. Case 


Dixons send you, 
with all orders,a free 
- amrew written 

it photo- 
graphic book. These 
hove been speciolly 
written by Stanley 
Dixon and are un- 
obtainable else- 
where. Seven 
different titles moke 


| enclose £ 
NAME 
ADDRESS 


cet THE BEST FROM 
DIXONS. 





New Japanese Movie Meter 


The New 


Marvellously 
easy - to - read 
£2 19 6 
tive to the slightest change in light. Reads 
at five film speeds from 10 to 100 ASA. 
Lovely 


exposure meter, 
extremely sensi- 


Extremely handy and versatile 
fit-the-hand shape. Marvellous value at 
this low price. 


10 - DOWN and8 monthly payments 
of 6/9. 


as deposit, balance in 


DIXON HOUSE, 
m EDGWARE, MIDDX. Tel. 


“Ls; et 





Accessories as below 


FINEST 
stocks...terms 
service 


at each and every one of 


DIXONS 
SHOPS 


OPEN 9 - 6 INCLUDING SATURDAYS 
BIRMINGHAM 11-12 UNION ST 


TEL. CEN S11 
BRIGHTON THE CLOCKTOWER 
BRISTOL 73 ee st. 
LEEDS 89 BRIGGATE 
LEICESTER 9-242" 
LIVERPOOL 

READING 

SOUTHEND 


83 LORD ST. 
TEL. CEN S011 


70-71 BROAD ST 
TEL. 50911 


32 HIGH ST. 
TEL. 65611 





CLAPHAM JCT. 27% OHNS "© 


12 LONDON ROAD 
CRO 9511 


CROYDON 
EAST HAM NORTH. GRA 9811 
EDGWARE EDG 7011 
SLOUGH 273 HIGH ST. 


TEL SL 23211 


For Instant Credit 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 


months 


AllS 
128-136 HIGH STREET, 
EDGware 7011 


4 bigots 
@ oY ga? 


Nig ea be 








Post this 
coupon 


TODAY 

for 10 days 
FREE 
TRIAL! 


ZOOMATIC 


OR-SPORTSTER 


it has been shouted about-——it has been 
expected for months —now it is here at 
202’ for you to see, feel and handle. 
»ortster V is based on the nodel IV | 
vas a f/1-8 Varo t9 to 27mm. zoom lens wit 
Not shown with the illustration are the 
n the price of £105 11 1 
16 f.p.s. to 


successfu irce lens 
1d English 
A unique feature in the Zoomatic 
slow motion while filming. Single frame is 
lectric eye automatic exposure control and manual 
hange if required The lens needs no haze filter, The Varomat zoom lens 
tocuses tr t fir 


corporated, so is also 


REVERE POWER ZOOM 


Revere 8mm. camera has f/1-9 
Rapter Zoom which zooms 
under power provided by the 

Touch a button and the right 
cal length is y vut handling the 
ens. Of course, the viewfinder compen 
sates the field of 
well. Exp control is 


sates tor 


matically as 
omatic and 
backlighting 
rol is also included for the 


f needed. Speed is 16 f.p.s., 


As 
Manual co 
single frame and yntinuous release, 
extra long run on spring motor 


Price £110 including case 


We are always pleased USED GUARANTEED CAMERAS 
to enter into part ex- pensin: Mniaiee 

changes on modern. mint focusing Y peeds 
condition cameras and ¢ . £28 10 0 
projectors 8 or 16 mm. Sportster “Duo’ fit 


focusing lens 


gauge. eds, twin turret 


variabdie 
£35 10 

iv 

speed 
£29 10 
Xen ar 
As £115 0 
G.B. Be 
603T, 
£59 10 


£110 0 
PAILLARD BOLEX TITLER 
The Bolex titler is equal in quality to a Bolex camera 
and comes complete to satisfy the critical enthusiast 
It has a revolving te, flap over, drum, travelling 
itles, etc. You can let y« imagination have full sway 
when you use this versatile titler. It is primarily made 
for Paillard Be models. £31.10.0 complete 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 


I wish to part exchange 
cash/H.P. 


ur name and address below before posting 
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FPSO Se SO Se Se Se Se De Ge De De De He Drv DeHrDve, 


IT’S MUCH MORE FUN; 
ADDING SOUND WITH: 
THE 


(@inaveere(-\ 


'@e@ree+ee ee er eeeeer+e+e eer 


The Cinecorder gives you amongst a 
host of unique features : 


* Extra fine tone and volume. 


* Separate loudspeaker in lid to 
stand by screen. 


Special Tape Timer for accu- 
rate film analysis and sound- 
track timing. 


Tape Lift Lever for easier cue- 
ing. 

Novel ‘‘Shiftrack’’ Tape Con- 
trol for superimposing com- 
over 
music or effects. 


mentary background 


Comprehensive instruction 


book. 


ASK YOUR DEALER or write 
for full particulars to : 


REGD. TRADE MARK 
Pats. Pending 


because it’s so much easier! 


+e +e+e+e*+O+e+e* 








Cinecorder, the tape recor- 
der with special facilities 
formerly found only on pro- 
fessional equipment, makes it 
so much easier to record 
sound tracks for films and 
compile feature tapes. Like 
other 4 track tape recorders, 
the Cinecorder records and 
plays to international track 
standards on plain or perfor- 
ated tape 
**Cinetape "’ available separ- 
ately gives you !00°%,, projec- 
tion sync with other tape 
recorders but only the Cine- 
corder has the novel features 
that make it so much simpler 
to record the sound in sync 
in the first place 
Cinecorder accessories 
are available including tape 
sprocket units for the Coup- 
ler to Bauer TIOS, Bolex 
MB8R, Eumig Imperial, Synch- 
romat Unit for Noris Super 
Synchrona, Zeiss Movilux 8A 
and some other 8mm projec- 
tors. Cinetape editing access- 
ories are also available 








HG Melectronics Ltd [eweeambaoanan 


VISIT STAND Iil 


SURREY RIC 7171 (5 lines) 


PHOTO- 


CINE FAIR 





Amateur ¢ 








Owing to the great popularity of this twin-turret S0lex 


B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that | 

the ultimate choice of the experienced 

The B8SL has the Bolex built-in lightmeter with 


photo-electric cell immediately behind the taking lens. 


And the camera body and mechanism are made with the 


absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE 


LONDON N14 


NOW 

YOU 

CAN 
START 


WITH 
THE 
. BOLEX 





dard and telephotc lenses—not just supplementary 
essential for needle sharp definition that is vital 
xdern highly sensitive films. It is simple to use, yet 
versatile. You can switch immediately from long 
t to close-up adding enormously to the interest of your 
And you will know that with either lens every shot 

| be crisp and clear and colour true. 
See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIKE A WATCH 


Switzerland 


FOX LANE 1041 (6 LINES) C2) 
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PROGRESSIVE PRODUCTS (and many more) on our 
STANDS nos. 74 and 126 at 
PHOTOFAIR 


* TR.100 Portable 
Transicorder Tape 
Recorder 38 gns. 


Cervin Title Letters 
5 colours, 5 mm. 
4/9, 8mm. 6/9, 
15 mm. 4/9. 


* Bond Recording Tape 
Splicer 32/6 including 
150 in. x § in. tope. 


8/16 mm. Rapid Splicer 39/6 8/16 mm. Cine Star Splicer 34/6 


Be sure to see these and other 


OLYMPIA 


* The New Microsound 8B 
8 mm. Magnetic Sound Projector 
£149. 10.0 


Universal Titlemaster 
£12. 19. 6 (ex. lighting unit) 


‘de luxe’ Reels 


and Cases 


8mm. 95 mm. 
16 mm. 
200 ft. 400 ft. 
3/9 4/6 
4/0 5/0 


6/9 8/6 


Cervin 


Reel 
Case 


Reel and 
Case 


¢ 


j < 100% FOR THIS DISPLAY TODAY! “# “, 


For Easier | 
STRONGER 
movie splices 


Professionals and amateurs agree 
splicing was never easier 
no Scraping, Cement or 
clamping with BAIA SPLICE TAPE 
Once applied it becomes a 
permanent part of the film 
Made of DuPont MYLAR, stronger 
than the film itself 
BAIA BANTAM SPLICER 
3 Avtometic butt splicer for & 
& lémm. Compact, made of 
Aluminum with convenient 
teope storege comportment 
and supply of 
SPLICE TAPE 
BAIA SPLICE TAPE 
For either 8 or l6mm, includ- 
ing sound. Can be used with 


any dry type 
splicer mode 





Baia Splicer 16/6 
36 Splice Tapes 6/- 


*new and exciting items on our Exhibition Stands 


Cine ACCeSSOTFIES ocr, Ltd. 


Crx porters 


15, BOND STREET, BRIGHTON, SUSSEX 





wean: BEHIND THE COUNTER 


How did Harry Black become a retail photographic salesman? You can 


find out in a few days’ time when the Photographic Dealers’ Association 

ssue their booklet about him: it will be available on their stand at the 

Photo-Cine Fair, which opens at Olympia on May 29th. (A comprehen- 
sive pre-view of the cine exhibits at the Fair appears in next week's 
W 0 we L D special enlarged issue) 

The retail trades have always lagged behind industry in providing 
opportunities for a career, and the photo-cine trade — let's face it — has 
EVERY THURSDAY Is 3d been as laggard as any. The P.D.A.’s initiative in introducing an appren- 
ticeship scheme is therefore to be particularly welcomed, not only for 

Vol. 1, No. 17 the facilities it offers for the trainee but for the effect it will have on the 
ee ene re am standing of the trade and its relations with the public. The basic feature 

18 May 1961 of the cine trade should be service, but only the dealer who has a 
thorough knowledge of what he sells can adequately provide it. And with 
the increasing range and complexity of cine apparatus, good service be- 
comes correspondingly difficult to provide 

The knowledgeable ACW reader knows where to buy and sell ACW, 

Technical Editor in f offers both him and the less expert a shop window and he 
BRIAN = knows , that (with some inevitable exceptions) the service given by 

trade compares very favourably with that offered by other retail 

es; but the cine business is expanding so rapidly that the need for 

more informed salesmen takes on a note of urgency. The trade wants 

and we wan the committed young man, and we shall only get him 

f the trade n offer him a career. The intention behind the P.D.A.’s 
ust that 


| ll be given a training syllabus, and the apprentice will 


Edited by 
GORDON MALTHOUSE 


Advertisement Manager 


TREVOR JONES 


Presenting This Week ; ; ’ 
ittend classes at local technical colleges. Appren 
What Happened to 8mm.? Ivan Watson 7 ticeship will last three years, starting at the minimum age of 16. The 
Cartooning with a Compass. Stuart Ministry iho Central Youth 
Wynn Jones , ' , " | 
Test Reports. H.M.V. Sound to the plan, det of which it will publish in its careers handbook. It 
Records 1 happy coincidence that the Photo-Cine Fair, during which the scheme 
A Crystal Microphone for : 
Pye 


G. Stewart : ll be launched, takes place during Commonwealth Technical Training 


Executive has given its approval 


Small Budgets. Trader Or inship in cine is impotent without the technical back- 
Correspondence , ; 


< ' practitioner in cinematography must have, dealer 
mm. Viewpoint. Double Run 


Making a Start. H. A. Postlethwaite 

Sound Topics. P. J. Ryde the best value for money 

These 8mm. Films Might Have 
thes WEEK END AT PENDLEY 

The 9.5mm. Reel. Centre Sprocket 

Odd Shots. George H. Sewell, F.R.P.S., \ rHE CINE CLUB MEMBER will testify, there is no substitute for 
F.B.K.S 

Telescan. Flying Spot 


he is able to get the most out of his hobby and 


ractical instruction and the stimulus of working with people who share 
vig ig ne ee ’s enthusiasm. The lone worker who, for whatever reason, cannot 

Brownlow 22 » these pleasures, nevertheless gets his opportunity in the week-end 
ps Entertainments ourses which are now becoming a familiar feature of the cine scene 
Your Problems Solved 725 Latest to be announced is the course illustrated with ACW prize 
winning films it Pendley Manor on June 17-18, under the guidance of 
that doyen of instructors, George H. Sewell. Fee is £2 5s., but the Hert- 
fordshire County Council is prepared to pay 75 per cent of it for their 
residents, and other neigh 


1961 
FOUNTAIN PRESS LTD 


SOGG 
bouring authoritic ffer oa GGIES 


to pay up to 50 per cent 
Details from the Secre- 
tary Pendley Manor, 
Tring. Herts 

FOUNTAIN PRESS LIMITED 
46 CHANCERY LANE . LONDON WC2 
Telephone: CHAncery [411 (10 lines) 
Telegrams: Nufotog. Holb. London 
‘Honestly, Office 
Advertising Offices the advert said it w 


London: 46 Chancery Lane London WC2 a gun camera” 
(CHAncery i4i!) 


Manchester: Cleveland Buildings . 94 Market St 
(Deansgate 300!) 


at* 








OWNED a set of bagpipes and knew 
id to blow through, there would 
moment be a_ heart-scalding 
choing over the hills and vales 
Suburbia. Not one 8mm. Oscar! 
when the 8mm. fraternity 
by Oscar Reisel was 
giving 16mm. an 
some ot us 
recklessly pre 
long at least half the 
films Were 
bootlaces”? 


every 


sign ofl 
run tor its money, 
€ ver-optimistic and 
dicted that before 
Oscars would g¢ to 8mm 
we getting to dig tor our 
eemed to be advancing on all 
fronts and reached a climax only a short 
while ago with a big public presentation 
at the N.F.T We thought that all we 
had to do was to sit back and wait for 
the Ten Best results 
tart saying: “I told you so.” 
Alas! ‘twas not to be and I, for one 
m dismayed. But more, I am 


puzzled. On the face of it, it doesn't 


amim 


Then we could 


even 
make sense 
fhe jaundiced, the artful know-alls 
nd all people haven't the 
faintest idea of the painstakingly scrupu 
lous way in which these films are judged 
on merit alone, will grimly take note of 
the following facts: three of the winning 
colour with sound on 
film were in monochrome with 
sound on film and the others, with a 
single exception, had stripe sound. Eight 
of the Ten Best were filmed with Bolex 
H.16 cameras 

From these facts, it is devastatingly 
easy to draw the wrong conclusions, the 
chief of which may well be that money 
talks in more than one sense! And I am 


those who 


entries were in 


two 
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| What Happened 


To 8mm? 


THE JUDGING PANEL 
SAID ‘NO!’ 
But twe 8mm. films figured 
in the Ten Best last year 
one of them Jonathan 
Ingrams’ sensitive study, 
“The Picture,” in which this 
scene appears. So the smallest 
gauge can dislodge 16mm. 
If it doesn’t do so more often, 
can it be that the l6mm 
people have ‘in reasonable 
abundance’ something the 
8mm. movie-maker lacks? 
And if so, what is that some 
thing? 


that ACW will 
a few oblique suggestions to this 


willing to bet 
quite 
effect 

But note 
Editor wrote 


receive 


very carefully what the 
when the were an- 

although their numbers 
were up, we could find no 8mm. film to 
natch the content and treatment of the 
winning films.” Content and treatment 
you observe. Nothing here about quality 
of photography, definition, the greater im- 
pact of the 16mm. image size and all the 
other unfair advantages 16mm. is sup- 
posed to enjoy. They simply couldn't 
find an &mm. film quite good enough to 
warrant the relegation of any one of the 
films 

1 am asking myself and shall con- 
tinue to ask myself why? What have 
16mm. people got in reasonable abund 
ince that 8mm. movie-makers appear to 
lack? 

If it pleases you to be a wag, you can 
inswer quite tersely money! But I am 
sure the truth is that many 16mm. people 
can't really afford it and have to make 
sacrifices in order to do any work at all 
in this gauge. If I am right about this, 
we may be on the track of a possible 
explanation for the overwhelming 16mm 
successes; when you have to make per- 
sonal sacrifices —- when you have to pay 
until it hurts and every foot of film-stock 
is precious, then, at the very least, you 
are an enthusiast . . . possibly a dedicated 
one. You will not, for example, waste 
precious film on any old script in the 
hope that the judges will be in a tolerant 
mood when they view the film. 

If you've got to dig deep into your 


results 


nounced 


fen Oscar-winning 16mm 


NO OSCARS FOR THE 
SMALLEST GAUGE THIS YEAR. 
WHAT WENT WRONG? 


pockets and ‘not only do without “cigar 
ettes, whisky and wild, wild women,” 
but forego many other things as weil in 
order to make one short worthwhile film, 
it’s more than likely you have something 
to say and, for you, the film is the only 
possible medium in which to say it effec 
tively. 

Or perhaps I am seeking complicated 
reasons to explain something that its 
merely fortuituous. It yust happened this 
year that all the best films submitted 
were on 16mm. 

Some years ago when I saw my first 
Ten Best programme, I was disappointed 
ind unreasonably angry to discover that 
there wasn’t one 8mm. film in it. | am 
ashamed to confess that I wrote a long 
and not very polite letter to ACW point 
ing out that many people would assumc 
the 8mm. films had been excluded 
because of the difficulty of adequately 


presenting them at the N.F.T. The Editor 


sent me a far more courteous and 
friendly letter than I deserved, the gist of 
which was that he appreciated my sin 
cerity even though I was talking through 
the top of my hat 

And so I was, but it is, to say the 
least, unfortunate when this kind of 
thing happens because, if money and 
expensive equipment have nothing to do 
with it — and I now know with absolute 
certainty that they have nothing whatso 
ever to do with it— the ever-growing 
army of 8mm. enthusiasts (most of whom 
have a pretty good idea they'll never be 
able to afford 16mm.) will, as I did, some 
years ago, find it difficult and almost 
impossible to realise that the judges are 
one hundred per cent. impartial and 
totally uninfluenced by the exigencies of 
public presentation. 

And, if you think about it, what a 
tribute the whole thing is to the integrity 
of the organisers! They know — they 
must know — that ACW has many thou- 
sands of readers who use 8mm. They 
would be less than human if they did 
not fervently hope that several 8mm 
films would win Oscars. 

I’m afraid we'll just have to face the 
fact that this year none of our brethren 
has produced an opus which, in the 
apinion of the judges, is worthy of an 
Oscar. It’s all very sad and dishearten- 
ing. The easy thing to do is to assume 
the worst and assert that the judges pre- 





16mm. takes the cake! Maurice Dybeck (left) 
is presented with an appetising prize by fellow 
members of South Birmingham C.S. at a party 
to celebrate the success of his film, “Lake 
Survey,” in this year’s Ten Best 


fer 16mm 
to do is to 


films. The constructive thing 
resolve that we'll make 
enough good films during the current 
year to ensure that, in 1962, ACW will 
have the pleasure of announcing that the 
bootlace boys have again struck it rich 
with three or four Oscars 


Why 8mm. is Good for You 
IN A RECENT ARTICLE, Jack Smith referred 
somewhat caustically to “8mm. fanatics.” 
I am not quite sure of the qualifications 
he would list for inclusion in this cate- 
gory, but having at one time or another 
spent a small fortune on 8mm. appara- 
tus, I imagine he would accept my 
candidature on the grounds that for 
much less money I could have bought 
some good 16mm. apparatus and a great 
deal of 16mm, film stock. 

So I'll tell him why I am donning a 
cap that appears to fit —- why I don’t in 
the least mind being called an “8mm 
fanatic.” 

8mm. fanaticism has its genesis in the 
belief that a good film is a good film, 
irrespective of the gauge in which it is 
made, and that the greater the number 
of people who try to make good films, 
the better it will be for all of us who 
love cinema. The 8mm. fanatic believes 

(1) Only 8mm., by virtue of its rela- 
tively low costs, makes it economically 
possible for the majority of people to 
participate in film-making. Thus, by 
widening the field, it ensures that crea- 
tive talent which would otherwise be lost 
to some other activity is given an oppor- 
tunity to express itself in cinema. 

(2) The inherent disadvantages and 
difficulties of working in so small a 
gauge constitute an exhilarating chal- 
lenge. For example, anvone should soon 
be able to achieve first-class photo- 
graphic quality with 16mm. stock. To 
do it with 8mm., you really have to 
know your stuff, and it is immensely 
satisfying when you get results not 
markedly inferior to 16mm. photo 
graphically. 


At their recent public show Potters Bar C.S 


screened 8mm. alongside 16mm., a course 
which has on occasion been adopted for the Ten 
Best. Oscar-winning 8mm. films have also been 
blown up to 16mm. The club sensibly decided 
on an &ft. picture (60ft. throw) and—as the 
attractive proscenium powerfully illustrates 

practised the arts of showmanship without 

gimmicks 


(3) The astonishing technical advances 
that are being made on the 8mm. front 
convince the “8mm, fanatic’ that the 
gauge has a tremendous future and, 
whether Jack Smith likes it or not, it 
must, by any reasonable definition, ulti 
mately become the true amateur gauge 

These, it seems to me, are good 
enough reasons for identifying oneself 
with the forward-looking fanatics who 
are trying to perform technical miracles 
with 8mm. And, if anyone feels disposed 
to establish a Guild of 8mm. Fanatics 
1 shali consider it i pr vilege to be 
elected the Guild’s first and 
vently President 


most fer 
fanatical 


Kodachrome 2: 
Sharpness and Speed 
1 MANAGED to get a reel of the 
Kodachrome 2, and yesterday it came 
back from the processing With 
out any doubt. I would say that it ts 
sharper than the standard Kodachrome 


but this, of course. is a purely subjective 
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in contrast 1S 
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contrast ana 
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amount of detail it showed, Presumably, 
this marked improvement in definition 
has been obtained by using a thinner 
emulsion. 

To me, an increase in speed has 
seemed less important than a dramatic 
increase in sharpness but, with the avail- 
ability of Kodachrome 2, we get both. 
This, | think, is going to make things a 
good deal easier in the public presenta- 
tion of 8mm. If only we can get enough 
light through the projector gate without 
burning our films, most of our major 
problems will have been solved. 


Lip Sync. with Stripe 
Sikipe, | suppose, has come to stay, and 
it’s safe to forecast that, in the foresee- 
able future, more and more amateur 
&mm., film-makers will be using it. I re- 
cently took delivery of a Cirse-Sound 
projector and, despite the praise — yes, 
| think that’s the word — given to it ip 
the A.C.W, Test Report, | still had some 
misgivings about the quality of the 
sound one could expect from 8mm. edge- 
stripe even at 24 f.p.s., let alone 16. 

I have been surprised and not a little 
delighted by the entirely acceptable 
quality one can get from it— even at 
16 f.p.s. David Williams of D.W, Cine 
Equipment me that the wow | 
feared would, in fact, be negligible, and 
that his assurance has been 
the first stripe track I have 
mixture of commentary 

symphony orchestra 
undoubtedly would make Jack 
(But, Jack, I share most 
about amateur sound 
tracks. Cross my heart, | was only ex- 
perimenting to see what the Cirse-Sound 


could do.) 


assured 


i must say 
justified by 
completed a 

and full-blown 
which 
Smith 


of your 


wince, 
ypinions 


Of course, the Cirse-Sound can give 
you back only what you put on to the 
stripe, and I quickly discovered, after 
one or two trial runs, that if you record 
at a low level, you get a good deal of 
pre-amplifier hiss when you “turn up the 
wick” during playback. The way to get 
the best out of it is to record at a high 
level the highest level possible. 

The A.C.W. Test Report told me that, 
too, as I discovered when I re-read it 
Next time I start to operate a new and 
relatively complicated piece of appara- 
tus, Pll have the A.C.W, Test Report 
beside me! 

My interest in stripe lies in the hope 
that somehow, I be able to achieve 
lip-syne with it, but, at the moment, I’m 
not quite sure how to do it. I seem to 
recall that, some years ago, one of the 
Ten Best winners achieved lip-sync on an 
8mm. film by means of a Peterson stripe 
attachment, but | didn’t see the film and 
have no idea how successful it was. Even 
so, I have a feeling in mv bones that 
there must be a satisfactory and reliable 
method of post lip-sync — perhaps an 
entirely new one, If I have any success 
in finding it, Tl pass it on to you. 


may 
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GARTOONING 
With a Gompass 


BY STUART WYNN JONES 
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Plotting simple harmonic motion 


Here is the technique for the amateur keen 
to try cartooning but unable to claim any 
particular skill in drawing and painting. Last 
week our contributor described the pro- 
duction of abstract patterns and told how 
to evolve a musique concrete track. In 
this second, concluding, instalment he in- 
dicates the approach to simple animation. 


WHEN the sound track was completed, the length of 
magnetic tape was sent to the lab. for transfer to optical 
sound track. Two transfers were ordered: one to be the 
master track, and a “ dupe” to be used for track reading. 
It is essential when ordering a transfer of this sort to 
specify the film stock which will be used to shoot the 
matching visual so that the optical track can be made on a 
suitable stock for providing the final married print. 

[rack-reading was done by playing the film through a 
projector and tapping the film with a wax pencil as it 
passed over the sound-head to mark necessary points of 
synchronisation. This process was fairly straight-forward 
because the sounds had been composed in a strongly 
rhythmic pattern and moreover I had kept a sort of musical 
score with numbered bars. It was therefore not too difficult 
to mark the number of each bar by the side of the relevant 
sound on the optical sound track. The use of a projector 
capable of running the film in either direction also helped 
considerably. Final detailed visual inspection of the track 
was used to pinpoint some effects to the nearest frame. 

fhe complete length of film was then marked off in 50- 
frame lengths, and the position of each sound requiring 
synchronisation with the visual charted on graph paper. 
These sheets of graph paper were then used as camera 
guides when shooting the visuals. 


Elements on Animation 
ALL animation is illusion, Any slight difference in succeed- 
ing frames will create the illusion of movement. If a point 
is displaced uniformly in succeeding frames it will appear 
to move at a steady speed. If it is displaced by a greater 
distance, it will appear to move at a greater speed. A lesser 
displacement will give a slower speed. It is possible, by 
using a suitable graph, to plot the necessary displacements 
to give the illusion of movement of a point from one 
stationary position to another. In this case the speed 
increases and decreases during the movement. 

lo plot the movement of a point from stationary position 
4 to stationary position B: make AB the diameter and 
construct a semi-circle on this diameter. Divide the circum- 
ference of this semi-circle equally by the number of frames 
required for the complete movement, From these points on 
the circumference draw lines at right angles to the diameter 
AB. These lines will cut AB in a series of points which give 
the necessary positions for succeeding frames. In the dia- 
gram one such series of points is shown as it would appear 
in succeeding frames on a length of film to give the illusion 
of a point moving from left to right and immediately 
swinging back to its starting point. 

To aid the illusion still further, the principles of squash, 
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stretch and also applied as 
shown in the diagram. This method of 
plotting a varying speed is fundamental 
to all animation. Once the principle is 
grasped, it applied 
more freely without actually going to the 
length of plotting every position 
Another important principle in anima- 
mation is the use of wave movement. A 
number of reciprocating 
in the way we have 
displaced in the manner shown in the 
im will give 


swish are 


can, of course, be 


points moving 


just described bu 
second diagr 4 wave motion 
T he movement of a wave 
easily plotted on a graph 
the subdivided circumference of 


circle, as shown. 


form can be 


derived 


A wave movement 
constructed by 
plotting the posit 
ions of a serie 

points moving in 


harmonic motion 
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two pegs on the drawing board holding 
in infinite number of ways the necessary graph or graphs, The draw- 
The graphs can be drawn in perspective; ings subsequently traced and 
drawn and painted on sheets of clear acetate. 
hip between different wave These turn, were held in 
position on two pegs against a painted 
background and shot a trame at a time 
these in a home-made animation bench-cum- 
titler. The graph paper camera sheets 
were used as a guide to ensure that the 
ral principle cycles of movement synchronised with 
the optical sound track. The processed 
ympleted film and master sound track were then 
repeated marked at head and tail with syuic. 
h frame and sent to the lab. for a married 


This principle of harmonic motion can 
be applied in 
were 
1 number of graphs can be 
sheets, in 
be used to create undulating 
There's 
had from esigning 


hapes end to the 


Bellowing 


movement 


pape 
ut 18 months to make each 
ute film. As soon as one is 
I start on the next, hoving that 
take quite so long this time 
the short cuts I discovered on 
somehow, what with 
ind another, it never seems to 
quicker, and my friends still 
m crazy. Now I come to think 
busy animating re 
that I'm not sure that I’ve got any 


Ove It took ab 


yne but 


I've been so 


left anyway Oh well! you can't 


everything 


WHERE TO SEE THE 
1959 TEN BEST 
Cork. M 24, 25 ar 
{ a Si é 
Ho Sec 


d 26, 8 p.m. Presented 
Hall, Cork. Tickets 
Verdon, Summerhill, 
( rk. Ire | 
Dartford. May 24, 7.30 p.m. Presented by 
cs and F.S. at 
sstgate Road, Dartford 
. M. Bolt, Haslemere 
ll Road artford, Kent 
horpe *resented by 
i Theatre, Scun 
Tickets 6d. from E. Harrison, 48 
le Road, Scunthorpe, Lincs 
Sutton Bonington. June 15 and 16, 7.30 p.n 
ented by NUSALFU at The University 
j ool of Agriculture, Sutton Bonington 
*s 2s. from D. R. Cullimore, School 
ire, Sutton Bonington, Nr. Lough 


1.30 p.m 


Scunt 
Nor Linc Civic 


; 


Ramsey. June 19, 7 p.m. Presented by 
Ramsey & District P.S. at Ramsey Secondary 
Modern School. Tickets 2s. 6d. from Bentons 
Che Ramsey 





Enlarged Photo-Cine Fair 
issue Next Week 


Preview of cameras, projectors and 
accessories on show plus 


Half-Sixteen—New Economy 
Format 


= DPOCCOOSSOOOM} 


(Do-it-yourself adaptation giving 
twofold improvement in 8mm. quality) 


Finding Film Plots the Easy Way 


Look for the attractive colour cover! 
On sale Thursday, May 25 
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iF EGG CUPS, a milk bottle and a few other 
readily available oddments can realistically 
reproduce the noise of a coach and four—and 
only a week or so ago ACW contributor 
Flying Spot was assuring us that they could 
one record in this new series of sound effects 
that might seem an extravagance is Horses. 
And not only Horses. There is clearly room for 
Air Raid on London—for however adept the 
amateur recordist at synthetising gunfire he is 
not likely to be able to arrange for an Alert or 
All Clear—but why pay 6s. 1llid. for such 
ubiquitous sounds as Street Noises or Dogs? 

In fact, each disc in this welcome series 
meets a need. The faked effect, if recorded by 
ain expert or very fortunate beginner, may 
sound true to life, but often it sounds more like 
what it was than what it is supposed to be. The 
playback of a genuine effect can be just as 
disappointing: that patiently captured bird 
song which on playback barely rises above a 
background of wind and distant hammering or 

if wind was the effect desired—the gale that 
is only an unidentifiable noise. The truth is that 
the recording of sounds, real or synthetic, is a 
difficult art and that when such sounds are 
important to the film there is something to be 
said for taking’them from a professionally 
made disc 
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ACW TEST REPORTS 


HM V 


Sound Effects 


Records 


Doubt about the potential usefulness of the 
series having been resolved, another takes its 
place. Was HMV wise to issue the effects on 
Tin. 45 r.p.m. discs when it is difficult enough 
to locate the stylus accurately in the far more 
widely spaced grooves of their 78 r.p.m. 
predecessors? 

The answer is a qualified ““Yes’’. In those 
background or off-screen noises where sync. 
is unimportant, the change to 45 r.p.m. is pure 
gain: a marked improvement in quality and 
much less hiss. Where sync. does matter, it can 


New SPECTO PROJECTOR 
Here Next Week 


Features of the new Specto Greyline are the 
variable lens and “* Contrast” switch 


A VARIABLE MAGNIFICATION LENS and an old 
and useful feature with a new and intriguing 
name—‘‘contrast switch”—are embodied in 
the latest 8mm. projector from Specto, due in 
the shops from Monday next. Called the 
Greyline, the newcomer has the agreeable 
styling and tidy fiim path of the Specto Royal 
and, so far as can be judged in advance of 
thorough testing, an identical mechanism. The 


important changes are to the lens, now an 
f/1-5 Steinheil Vario-Quinon with a focal length 
range of 15-25mm., and to the wiring of motor 
and lamp 

On the Greyline, the master switch moves 
from orF to an intermediate CONTRAST position 
before reaching ON. In so doing, it not only 
ensures that the 21-5v. 150w. Tru-flector (as 
fitted to the Royal) is always started at a 
reduced voltage; it also permits the user to keep 
the voltage low, if he wishes, throughout the 
reel. The difference between this three-position 
switch and that fitted for many years to the 
16mm. Debries is one of approach rather than 
function. The Debrie switch has always been 
publicised as a means of increasing lamp life. 
Specto, while mentioning lamp saving as an 
incidental advantage, are giving prominence 
to another virtue—that their switch enables 
“the full contrast to be obtained from black- 
and-white films’. This is not just a sales 
gimmick. The highly efficient Tru-flector may 
be just what a colour film needs, but over short 
throws it is capable of degrading black-and- 
white, burning out highlight detail and turning 
dramatic shadows into a muddy grey. 

Whether it be used involuntarily and 
momentarily for economy, or deliberately and 
permanently for improving quality, the 
CONTRAST position is a useful facility. And there 
appear to be no attendant snags—not even the 
snag of a high price. The Specto Greyline with 
contrast switch and variable lens as standard 
equipment will sell at £33, exactly what was 
charged for the conventionally switched 
Royal when bought with a variable lens as an 
extra. The “‘was” is not because the Royal is 
to be withdrawn. It continues in production, 
but on May | its price (with 20mm. f/1-4 lens) 
came down by £1 10s. to £28 9s. 6d. 


be obtained only with the help of a tape 
recorder. Then, as our tests showed, any sound 
can be brought into the film with the utmost 
precision. We took one of the trickiest of them, 
an explosion, and transferred it from the disc 
to tape. The tape was moved backwards and 
forwards across the playback head until the 
onset of the effect lay opposite the gap and we 
then, by switching rapidly to Play, tried to 
reproduce it at the exact moment a dropped 
pencil hit the floor. The first attempt was a 
success—and the chuckles raised by the wildly 
inappropriate noise was a reminder that there 
are comic possibilities in the deliberate misuse 
of sound effects that films too seldom explore. 

At least two or three of these new discs 
should be an immediate purchase by every 
amateur who adds sound, in sync. or other- 
wise, to his films. The average club will find 
that sooner or later it has a use for the whole 
set; although there may be no obvious call in 
the current production programme for Space 
Ships or Ghosts: 1-8, Various Effects, it is 
surprising how effectively even other-worldly 
noises like these can be married to terrestrial 
events. And there are no licence worries. All 
these records are free of restrictions when 
used by cine and amateur dramatic societies, 
or by amateurs working on their own. 

The makers do not mention in their leaflet 
that the middle speed of 45 r.p.m. has the 
incidental advantage of adding to the number 
of effects available. For example, the tolling of 
the church bell at its proper speed is, as stated, 
“a call to worship, suitable for weddings”. 
But at 334 r.p.m. it becomes gloomily funereal 
and its busy tinkling at 78 r.p.m. would nicely 
suit a shot of youngsters going to school. 

Each disc is labelled with its name, a 
description of the effects and their duration to 
the nearest second. Where there is more than 
one effect on a slide—and there usually is— 
there is a separating band between them; the 
groove, however, continues throughout the 
side. 

The first release consists of Air Raid on 
London and Air Raid Effects (7FX1), Car 
Effects (7FX2), Church Bells (3), Dogs (4), 
Horses (5), Sea Effects (6), Rain and Ships (7), 
Thunderstorm (8), Trains (9), Wind (10), Birds 
(11), Street Noises and Applause (12), Aero- 
planes (13), Demolition and Glass Crashes and 
Hammering (14), and Space Ships and Ghosts 
(15). 

May we hope that 7FX16 will be Telephones? 
The bell’s ringing is fairly easy to catch with a 
microphone but without special equipment the 
dialling, engaged and number-unobtainable 
tones are not. 

Submitted by EMI Records Ltd. (20 Man- 
chester Square, London, W.1), from whom a 
free leafiet describing the contents of each 
record can be obtained. 
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Grystal Microphone 
For 7S. Gd. a. «sew 


Although intended primarily for speech, it works as 
effectively as its good looks promise. 


rH! RYSTAL INSERTS now available from many radio 
surplus dealers form the basis of an impressive looking 
crystal micrcphone, and the rest of the work is surprisingly 
easy. A short piece of light alloy tube is used for the body 
of the microphone, with wooden balls shaped to form hem 
spheres protruding from each end. A small piece of one of 
materials helps to give a _ professional 
finish, and a table stand can be made 
readily enough from a switch block and 
nut and bolt 
The wooden balls cest ibout one 
penny each at handicraft shops. The 
first operation is to modify them 
Cross Sectional cutting away part of their diameter 
View of Micro- the attractive moder speaker grille 
phone and Table 
Stand. The crystal , _ 
insert is held cent- ’ 
; 





rally behind the lower cut- Materials Required 


J ° ae 
out, and all the free space 1 piece 4} in. long of Dural or alu- 


behind the srs and minium tube 1} in. outside diameter, 
above and below it, is with 1/16 in. (or 16 S.W.G.) wall. 
jilled with foam plasti Eads to be cut square. From metal 
dealers. or from Tuckers, No Sireet, 
She fie 
2 wooden balls 14 in. diameter. From 
handicraft shops, or from Foyles, 
Handicraft Dept., Charing Cross Road, 
ALL TEETH Fig. 1. The end of the tube London, W.C.2 F 
FILED SHARP is cut and filed up to act 
as its own cutting tool. 








ig. 3. Component parts of the crystal micro- 
1 crystal microphone insert ] in. square, none. Note how the wooden balls have been 
3s. 6d (plus 6d postage) from Henry's shaped to fit into the tube. The plastic foam 
Radio Ltd., 5 Harrow Road, London, padding is not shown 

W.2 
2 or 3 yards screened co-axial cable, low down as far as their “equator,” so that 
capacity type. half the ball will fit snugly into the tube. 
1 rubber grommet, to be snug fit on leaving the other half protruding from 
coaxial cable. the end. Although I have a lathe, | 
1 piece of Tygan or similar speaker found it easier to use the tube as a tool 
fabric, 3 x5 in. approx to remove the surplus diameter from 
1 piece Paxolin or Formica sheet 1/16 each ball. I chose a tube jin. longer 
_——— — in. thick, approx. 1 x1} in. than the finished size, and cut one end 
CUT OFF AFTER uf 2 round or cheesehead screws 6 BA, into four equally-spaced “teeth,” each 
CUTTING BALLS about } in. long, and nuts, washers, and about jin. deep. After these have been 
solder tags to fit. filed sharp (Fig. 1) it is used as a hand 
Few scraps plastic foam, # or } in. thick. tool to reduce the diameter of the balls 
1 wooden mounting block for electric (Fig. 2) to the half-way mark 

switch, Before beginning to cut away the 
1 bolt } in. Whit., approx. } in. long, wood with the hand tool, however, drill 
with gut and washer. a din. dia. hole about half way through 
Clear adhesive, black paint, black air one of the balls (if there is not one al 
drying crackle paint (Pani. ready in it). This hole will later act as 
1 jack or other plug to suit amplifier. a socket for the microphone stand, Now, 
keeping the hole just off centre on the 
outside, present the other side to the 
notched tube and turn, cutting a groove 
Fig. 2. Cutting one of the wooden balls as far ‘"' the ball down to its “equator.” The 
as the half-way mark so that it will lie neatly in lines of the tube and ball will flow neatly 
the end of the tube, with a hemisphere of the into each other. Cut the other ball for 
wood protruding the top in the same way, except that if 
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Introducing the new 
SPORTSTER V world’s first 
8mm cine camera to combine 
zoom with instant slow motion 


1 
} 



































: Awe 
« ; BELL & HOWELL 
aX 

a { s © 





Zoom from wide angle to telephoto with smooth-gliding 
precision : See the Zoom action in the viewfinder as you 
shoot : Switch automatically to slow motion and back to 


normal speed without stopping the camera : Electric Eye 
sets the lens automatically and continuously. 
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position 


and reserve power indicat 


Fine precision instruments backed by world-wide after-sales service 


Handle a Bell & Howell camera. There’s a feel about it. An unmistakable feel 
of precise, quality engineering. Soon, you'll ¢ ) ig the other things: the 
consistently perfect per 7 th i tl] nceived feat 

and the satisfaction of kr 

Every Bell & Howell pr 

wide network of accredited de 





service wherever your travelst 


BELL & HOWELL 


THE QUALITY NAME IN CINE EQUIPMENT 















Go to DVLLONDS 


for a demonstration 
of the new 
8mm. Bell & Howell 


SPORTSTER V 
ZOOM LENS CAMERA 
28, Old Bond St., London, W.!|. Tel : HYD 5048 


And at !3 other Branches in Central London 
and Greater London. 


Refer to our usual advertisement page for List of Addresses 


Fine Precision Instruments 
deserve the best After-Sales-Service ! 


ITLAN 1 


> Ut 
Cine fans in the know 
always deal direct with 


: 


THE CAMERA CENTRE 
146, QUEEN STREET, GLASGOW, C.1. (Central 4887-8) 
The entire Bell and Howell Range is always in stock at 




















have the new Bell & Howell 


SPORTSTER V 


8mm. Zoom Camera 


Come and visit our showrooms and 
we will be pleased to demonstrate at 


Telephone: CARDIFF 21316 











See the new 


at 


(NEWCASTLE-upon-TYNE) LTD. 


Camera House, Pink Lane, Newcastle upon Tyne, | Tel: 2-539! 
fidon Corner, Blackett Street Newcastle upon Tyne. Tel: 2-1065 
61, Clayton Street, Newcastle upon Tyne, | Tel: 2-1585 
2, Park View, Whitley Bay Tel: 2-0052 
132, Northgate, Darlington Tel: 4936 











LIMITED. 
have the 


in stock and will be 
pleased to demonstrate 


23 Bridge St. Row, 


133 134, High Street, 23, The Promenade, 


y . SAM 
iat, 


Come and handle the 
new BELL & HOWELL 
SPORTSTER V and 
prove for yourself 
what a great new 
movie camera this is 
Full range of other 
well-known precision 
cameras is also 
available. Friendly and 
expert advice gladly 
given 


BIRMINGHAM COMMERICAL FILMS LTD 
45 CORPORATION ST., BIRMINGHAM, 2 
Retail Sales Division 


Here is the place to see 
a demonstration of the 


SPORTSTER V 


and other B. & H. equipment—OR 
write for full details to Mr. H. MOTTERSHAW 


(Director) 





AT THE 
NATIONAL FILM AGE 
(BRADLEY & STOTT LTD.) 


The Cine Specialists 


We will be pleased to demonstrate 


the new 


SPORTSTER V 


8mm. ZOOM CAMERA in our 
showrooms at 


Telephone : BLACKFRIARS 0334-5 
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CORRESPONDENCE 


Letters for publication are welcome. Address: ACW, 46-47 Chancery Lane, London, WC2 
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Smm Viewpoint 


SEARCHING FOR SUBJECTS 


Three amateur groups join in the quest 


and arrive at some interesting conclusions 


VE SPENT a lot of 
talking about scripts 
script evening of the cine society 
Some 25 members turned up and, cer 
tainly to my surprise, we found we had 
17 different ideas to consider, ranging 
from the briefest of summaries to full 
hooting scripts. We went through these 
ne by one, asking the authors for fuller 
details or raising objections as we did 
so. It is not easy to sell an idea to a 
critical in this way, but it is 
obviously better to be really critical 
hefore a script ts accepted than after 
the film ha made. Also a bare 
ummary attention to basic 
weak nesses easily be over 
in the production 
after we had heard all the 

and talked them over in the 
break, we voted for 

worth 


time recently 
First there was the 


local 


audience 


been 
often draws 
which can 
looked flurry of 


Then, 


gestions 


sug- 


those we 
thought proceeding with We 
ild ted them all, had we 


coffee 


ld have voted for 
rhe idea was to give some indi- 
cation of the general reaction, but 
if a film got only one or two votes, this 
did not negessarily mean it could not 
be made. Gheselub policy is to encour 
ige everyorse who has an idea in which 
he really believes. (As 8mm. was to be 
used, expense was not a major con 
sideration.) Usually, though, when no 
one supports an idea, the author begins 
doubts about it 


wanted 


even 


to have 
himself! 
Here are the were put 
forward, and the votes each received: 
Nightmare. Wife with pram buys fluffy 
toy dog. She stops at cemetery by new 
grave (a child's). We see now that pram 
is empty except for toy dog. Close-up 
husband's hand on her shoulder, shaking 
her. She wakes up. Baby is safe in cot 
Husband gives her parcel; it contains a 
fluffy toy dog and a note: “Saw you 
admiring it in the toy shop window 
Hope young Mark likes it. Uncle Stan.” 
Objections: where does dream start? 
If at beginning of film, as author said, 
wouldn’t the audience be confused? 
Wasn't the dog in the parcel too much 
of a coincidence? Shouldn't a dream 
sequence be more wildly illogical? 
Wouldn’t the title give away the fact 
that it was a dream? What's the point 
of it all, anyway? Would she really be 
so disturbed that she took an empty 


very serious 


ideas which 


pram for a walk? Perhaps she could 
wake up again at the end and find that 
she had been dreaming she had been 
dreaming. 

Votes: 5 

The Guy. Little girl grows very fond 
of guy that she sees boys making and 
watches tearfully as it is about to be 
burnt. But a storm suddenly blows up, 
and while the boys take cover, she 
rescues the guy and runs off with it. 

Objections: finding a little girl who 
could act really convincingly. The 
author suggested his daughter. How 
could they film children collecting 
pennies for the guy in the summer? 
Easy, he said. Just set it up in a 
crowded shopping centre with a hidden 
camera. People’s reactions would be 
interesting! 

Votes: 5. 

O. Henry story, much modified. Couple 
quarrel in front of little boy. He runs 
away from home and wanders the streets 
at night. Couple forget their differences 
is they search for him. They are de- 
lighted to find him safe and sound, The 
last scene: they quarrel once again 

Objections: high standard of acting 
required 

V otes 2 


Bristol C.S. discovered one 
stimulating way of unearthing 

a plot—-they went out and 
looked for it in the streets. 
While the 16mm. group got 

to work on a demonstration 

film in the club room, six 
8mm. units were sent out into 

the streets of Bristol at night, 

each armed with 50ft. of 
Perutz U-27, and invited to 

film what they found. One 

unit went to the city centre, 

but some of the girls they 
hoped to film unawares were 
waiting for them. They'd read 

what was to happen in an 
evening paper. Nige! Tasker, 
director of one unit, did in 

fact work to a script, and 

used his own back door to 
represent part of a seedy \ 
boarding house. (Fig. 1). * 
The single photoflood pro- Fig. 1 
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The Letter, Woman breaks off with 
young man because she receives a letter 
from her husband saying he will be 
home soon. She meets husband at air- 
port, but is horrified to find young man 
waiting there, smiling. But he is smiling 
at another couple who are parting 
Young man then goes off with the other 
woman, whose husband has just left. 

Objections: is this funny? Is it meant 
to be? Won't the airport scenes be 
difficult? 

Votes: 9 

The Last Bus. Young man comes out 
of cinema, and waits in a bus queue. He 
imagines himself to be the hero of a 
film and thinks of the exciting situations 
he could be involved in (alone in a 
burning desert, etc.). But he wakes up 
to find the last bus is full. He conjec 
tures what would happen in this situa 
tion in a comedy film. Then a motorist 
gives him a lift. 

Objections: not much of 
film situations could be funny 
could Riviera scenes needed 
sequence be shot? At local 
author. 

V otes 9 

Out with 


1961 


a plot, but 
Where 
for one 


Lido, said 


the Boys. 
script from Amateur 
competition. A young boy goes out 
with his elder brother and a gang of 
Teds and, after overcoming his scruples, 
becomes one of them. 

Objections: immensely difficult, parti- 
cularly in regard to casting and location 
work. 

Votes: 0 

Kaleidoscope of a City. Montage o! 
city’s sign-posts, e.g., the story of man 
Stork Road, Feeder Road, Milk Street, 
Knapps Lane, Cribbs Causeway . and 
so to Cemetery Road (One Way Street) 
and eventually All Saints’ Mansions 


Award winning 
Movie Maker 


vided all the light that was needed. Fred Lorenz operates the Agfa Automatic. When the teams 
got back to the club room, the Secretary (Doug. Stevens) recorded how they fared on his Ficord. 


(Fig. 2). At a later meeting the films were edited (Fig. 3). Practical ventures like this 


throwing 


the learner into the water, as it were have a very real value. 





Fig. 2. 


Objections: no people, but 
make an interesting short. 

Votes: 1. 

Milkmaid. Visuals to illustrate Laurie 
Lee’s poem, e.g., “The girl dreams milk 
within her body's field and hears, far 
off, her muted children cry”; visuals 
We see full length figure of girl milking 
with her head nuzzled affectionately and 
dreamily into cow's flank. .. . 

Objections: cows not all that photo- 
genic, Visuals add nothing to 
Copyright difficulties. Risk of 
result. 

Votes: O 

Documentary film: the production of 
a play. 

Objections 

Votes: O 

Let's Make a Film. Advice to the 
beginner on the production of holiday 
travel films, etc. 

Objections: restricted 

Votes: 0 

4 Night to Remember. Misadventures 
of a couple on their wedding night 
Farce, possibly pixilated. Misadventures 
with break-downs, lifts, burglars, etc 

Objections: subject done to death in 
stage farces, although parts could be 
funny. Difficulty of connecting isolated 
incidents. 

V otes 14. 

Birth of a Ballet. Straightforward docu- 
mentary showing writing, rehearsal and 
production. 

Objections: difficulty of filming in 
theatres. Subject has been treated before 

Votes: 5. 

University Rag Week. Film to follow 
planning from one February to actual 
Rag in next. 

Objections: it’s also been done before 
Could the planning be made interesting? 
Would the organisers co-operate for an 
8mm. film? 

Votes: 4. 

The Night of the 13th. Comedy show- 
ing misadventures of projectionist. 
Everything goes wrong with picture, 


might 


words 


ludicrous 


what 


play? 


ippeal 


while we hear projec- 
tionists arguing it Out on 
the sound track. Eventu- 
ally the screen catches fire 

Objectians reminis 
cent of Hellzapoppin 
Funny ideas, but what 
would hold them to 
gether Someone 
suggested combining this 
with A Night to Remem 
avoiding continu 
with both 


omeone else 


her. so 
ity problems 
films. S 
thought this 


because nc 


would be 
innoying 
soonel would an aud 
interested it 
films thar 
would be 
see the other. 

Vot 1] Votes for 
with A Night to Remembe 
The Old Man. Someone does a favour! 
which he keeps 


fruit or vege 


ence get 
one of the 
they made to 


combining 


for an old man, after 
on bringing them gifts of n 
tables for which he will take little or no 
payment. But the _ family 


They find that the old 


move to 


another town 


man is still their neighbour 


Votes: 2 

A young couple meet alter misadven 

ires with t 

Vote ] 

4 documentary 

arrangements 
Votes 3 


heir landladie 


about the city’s floral 


All this took a long time—you may 
objections get less and 


wore on But at 


notice that the 
time 
we had settled on the three most 
lar ideas: The Night of the 
Remember (a combination of 
actually, we 
inyway), The 


less as the least 
popu- 

13th to 
two plots 
never see the title on the 
screen. Last Bus and The 
Letter 

We usually offer the director’s job to 
the writer, particularly if we know his 
take the names of 
who would like to help him. It was in 
this way that we assembled units for the 
films, but 
The Letter we 
was not 


work, then anyone 


came to 
realised that the 
present, knew nothing about 
filming and was not even a member of 
the Society, so we left this one over 
Three or four members were very keen 
to attempt the Rag Week film, so they 
were asked to investigate further. The 
directors will next be expected to pre 
pare budgets which will be placed before 
the committee. Then it will be up to 
them 

But, as I said at the start, this doe 
not necessarily preclude anyone 
from producing one of the other scripts 
or developing new ideas altogether. The 
society has, for example, also been 
isked to make a film about the care of 
aged mental patients, but, as club funds 
would not be involved, it will be pro 


first two when we 


autnor 


else 


713 


duced (if at all) by a small 
those most interested in it. 
Do you agree with the Society's 
The two ideas which impressed 
me most were The Guy and the O. 
Henry I think The Guy, in part- 
cular, is just the stuff of which a really 
fine film might be made, but, as was 
pointed out, the little girl would need 
to be very much at home in front of 
the camera, If only she could be found, 
1 might like to have a go at this 


group olf 


choice? 


story 


meeting I attended 
was very different, partly because a first 
involved and partly because 
the producers were not a cine, but a 
club. This gave them some im 
mense advantages: a large building and 
plenty of talent in everything from jazz 
building. They even had 
1 well-equipped private cinema, and, at 
the other large derelict, 
crumbling rooms. But at the start of the 
meeting there were only two of us pre 
sent. “The rest won't join in until they 
started,” I was told 
hour, another ten 


second script 
film was 


social 


singing to boa 


extreme 


have got 


see we 
However, in the next 
or so turned up 

As the built as a 


house had been 


yd 


gaming club in the 18th Century, some 
one thought it might be interesting for 
present-day member to become 
involved in a scene from the past. Some- 
one else told the story of the two 
soldiers who continued to draw their 
regiment’s pay long after the rest of 
the regiment had been wiped out 
Wasn't there an idea here? 

Or couldn't you show a young man 
holding up a bus while a woman 
hurried along the pavement towards it? 
To the young man’s surprise, though, 


some 


continued on page 724 
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GAMERA SHAKE 


A t will look good 


screen things are neces- 


correct exposure correct focus, 
ind a steady camera. The first two have 


liscussed alt ind we shall be 


This 


pecn 
eturning to week we 
ntrate 

ure that picture 
camera shake 
something 


For 


imera on 


Zooming 


ly necessary 


but wo hands 

hardly enough to ho tl camera, 

press the shutter . ind work the 
rooming lever at tl 

flimsy tripod is not much 


For cine, a 


better than none all, but a rigid one 
needn't be heavy or dear 
There 


locking the 


should preferably be provision 


legs in the open position 


itcl cs 


igainst one ol 


them the camera won't come crashing to 
the floor; this is the kind of accident that 
happens more frequently than might be 
Rubber tips on the legs help 
to prevent slipping, except on shiny sur- 
parquet ofr 
little use. If 
device, there 
said for making a spider 
Sewell’s iICW ol 
were two sketches showing how 


done. In the 


supposed 
faces such as polished tiles, 
where they are of 
the tripod has no locking 


linoleum, 


is much to be 

on Ceorge 
April 27 
that can be 


page in 
easily absence 
of any provision for securing 
when filming indoors on ar 
floor, put a stout mat or he 
the tripod feet 

However ill 


stuff to the 


this 1s 
smm user 
camera was 


Rather 


yuting he 


simply 
than 
would leav § camera 


and he may even in 


hamper 


rules out 


nstakingly 


KcCeptional 


ision because the nature 


is a ilternative 


the inipod This is 5 of 


the shot, the 
metal 
tick, extending eve level 


bush. It is 


and 
into the camera 


ised with a ball-and-socket head 


‘ling of camera. The 
iat one’s own legs plus the uni- 


pod together constitute a sort of trip ud 


1 it certainly helps towards steadiness 
er version, less efficient but better 
nothing, consists of a short rod 
a strap slung round the 
pistol supplied in acces- 
further 

Auto 
serving much the same 
camera. A 


advocated to 


grip 
for many 

iiternative In the 

Carena, a handle 


part of the 


cameras iS i 

Leicina and 
purpose ftorms 
attach 
in the 
under 
camera is 


dodge sometimes 
i loop of 


tripod 


string to a screw 
bush, the loop being 
1 foot and pulled taut as the 
held in the taking And, of 
there will be opportunities to 
rest the camera on something firm, such 
as a wall or the back of a chair 

To get 
port is 


position 


course, 


when no 
must be 


steady pictures 
used, the camera 


comfortably; this is 


sup- 
held 
with 


where practice 


the unloaded camera is valuable, for 
won't get steadiness if your grip is awk- 
ward. As you practise you can judge the 
steadiness by observing 
object at the edge of the viewfinder. Learn 
how to press the release button smoothly 
without any perceptible movement of 
Stand with the feet apart, well 
poised, with elbows close to the body 
When possible rest a shoulder against a 
firm support, such as a wall, gatepost o1 
car try to use a support 
when filming in a stiff breeze. Unlearn 
what the books on still photography 
about holding the breath 
making the exposure; for 


you 


degree of some 


the image 


invariabls 


taught you 
while 


normal breathing is the rule 


Concealing the Effect 


hiding or disguising 
For one thing, it will be 
kept 
seconds the audi 


grasp the 


There are ways of 


imera shake 
*ss noticeable if short 


In shot 


scenes are 
lasting ten 


ence will have time to subject 


and then to become conscious of faults 


photography. If you can substitute 


three- or four-second fron 


different 


close-up, 


scenes 
angles medium 
medium 
ll not be 

benefit 


strong 


shot camera 
sO apparent 
cinematicall 
horizonta 


or vertica 
ir the edge of the picture the 
corners of buildings, for example 
these, when projected alongside 
mask of your screen, will 
twitch of the 


filming a 


rock-steady 


empnasise every camera 
And if you are 


sometimes, but not too 


moving obje 


remember 
to swing the camera to keep the object 
he middle of the picture; this deliber 
novement of the camera will help t 
unintentional movements you 
made 

using a tripod or 
not apply 


boat 


he rules about 
support for the shoulder do 
filming from a 
Instead, hold the camera 
best to let your 
to even out the pitching of the floor. On 


filming from a moving car there are two 


train ofr a 
freely and do 


body 


when 


your sway gentls 


schools of thought; one advises that the 


should be bolted to the vehicle 
other that it should be 
Either method will 
results. and 
help if the car is run 
smooth road preferably 
rather flat tyres. A filming 
f.p.s. will slow down camera wobble, but 
of course, at the cost of slowing 
movement in the scene. If you are filming 
through the windscreen, make sure it is 
ind, to avoid unwanted reflections 


camera 


camera 
and the 
the hands 


held in 
give rea 
sonable with both it w 
slowly, on 


surface wit! 


2% 


speed of 32 


dow! 


clean 
keep the 
you can 


(Next 


lens as close to it as 


week: GETTING SHARP PICTURES) 
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TAPES ON 
TAPE RECORDING 


WHEN I REVIEWED T[apecraft a short 
while ago, I said I thought it the 
only thing of its kind, but it turns out 
that I was mistaken. K.L.P. Film Ser 
vices have recently introduced a 
ot pre-recorded tapes, 
r.U.T. No. 1, deals with T 
in the Home 

Since both the K.L.P. tape lape- 
craft cover the same subject, comparisons f 
are inevitably invited. Both tapes run at 
$i L.ps., track. T.U.T. No. 1 lasts 
for about thirty-five and 
25s.; Tapecraft (a 
which has appeared 
first review) lasts fifty 
45s. But in 
ol Tapecr ilt 
K.L.P. Lape, 
quite much information 

Papecraft deliberately 
perhaps misguidedly recorded n 
domestic equipment, whereas the K.L.P 
tape 
machines 
a higher quality 
tains 
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over-simplifi 


what is clearly 


range mougnt out script 
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content of 
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cording, the 
parts the 
best out of microphone 
ing of terms such as 
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various 
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of the various 


the 


mean 


how to 
the 
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SOUND TOPICS 


BY P. J. RYDE 


ine had either proper optical framing, o1 
else some easier method of adjusting the 
When you alter the framing knob, 
picture shifts up or down some 
then getting the picture 
centred on the screen again can be very 


feel 
very well the 
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I was about to make a tlt board for 
the L. 516 when I discovered that they 
were already available for about £1 from 
hops selling spare parts of the machine 
Ihe device consists of two metal frames, 
hinged together at one end, and separ 
at the other by a lazy coupling 
which is adjustable by means of a large 
knob attached to a screw shaft. The pro- 
tor will fit on to the frame either 
ind so it is possible to elevate or 
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tne 
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‘Forgotten Dreams”, by L. M. Jones 


These 8mm. Films 
Might Have Been 


Winners 


ALL FOR A LADY 
By West Bromwich C.S 
We watch the work th nio designing a 
superb pair of earings, their manufacture and 
the devoted skill used to make beautiful thing 
all for a iad\ 

This is a very refreshing film, shot with great 
often very beautiful to look at, and 
with grace and 
charm skilfully 
managed, and the track is a joy--not a word 
simply a gay piece 


expertise 
managing its slight theme 
The special effects are very 
of commentary required 
of very originally scored light music leading 
up to a song which brings the film to a fitting 
conclusion. The professional! polish of most of 
the production would not disgrace many full 
scale film units 

But while we commend this film very highly 
indeed, we cannot put it in the top group. We 


vere very disappointed to notice several pieces 
1 clumsy cutting which, each time one cropped 
up, for a moment destroyed the gay illusion 
imong the 


movie 


ind brought us down to earth 


productions of much less talented 
makers 

The cut-ins ol men at work seem to have 
been inserted with no regard for smooth 
continuity. Watch the designer at his desk, 
handling sketches and making rough notes; 
the position of his hands (and once of his whole 
body) is always quite wrong in relation to the 
closer shots showing what his hands are doing 
This same carelessness appears a number of 
times in the rest of the film. It is almost 
tragic that flaws like this should appear in a 
production otherwise so adept 

Unfortunately, flaws matter a lot where the 
subject is as light as this for without com- 
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All gained Four Star 

awards in the Ten Best 
competition. All have 
qualities which could have 
put them into the prize list. 
Coming : 16 mm. Four Star 
and 8 mm. and 


16 mm. Gold Star. 


plete perfection of treatment, what else is there 
of value? 


FORGOTTEN DREAMS. 250ft., c., t 
By L. M. Jones, Kidderminster 
4n old man’s reverie of his past: love, marriage 
birth, war and death. But at the end, we find tha 
he is really a bachelor—these have been just hi: 
dreams 
Despite some poor cutting, and an ambitious- 
ness such as we have seldom met in an 8mm 
production, very much of this film comes off 
superbly, and the producer has managed to 
convey sentiment without sentimentality in a 
most remarkable way 

There are some memorable images, and 
settings and locations are used very skilfully 
The acting is good, and the characters appear 
effortlessly “in period”. A great deal of care 
must have been taken with costumes and set 
dressing. Music is nicely used. The com 
mentary is rather literary, but it is well-read 
ind comes over without embarrassment 

What a pity that continuity was not watched 
with the same care that was lavished on the 
rest! Drastic re-cutting would improve the 
pictorial flow enormously (e.g., the scene where 
we hear a shot, the girl screams, and Nick 
runs to help—this has been assembled ver 
carelessly, so that much of the effect is lost 

We commend the film highly for its emo 
tional sincerity and the beauty of so many o! 
its scenes. We like very much the surprise ol 
the ending. But we cannot place higher a film 
which has been edited with so little regard for 
continuity and the effective presentation of 
action scenes. Its achieving a Four Star 
commendation shows how expertly the mood 
and feeling have been conveyed even despite 
these technical shortcomings. If they had not 
been so evident ! 
FROM THE WOOD. 270ft., c., t 
By Derek Phillips 
Documentary film showing the 
radio and other cabinets “from the wood” of 
the trees to the finished product 
This is a very interesting film, with excellent 
full coverage and expert photography, lighting 
and cutting. It is fascinating to see working 
machinery presented so effectively——we par- 
ticularly liked the automatic circular-saw 
grinding machine! We have seldom seen, in an 
amateur film, such sensitively chosen angles 
and such clear photography of machinery in 


manufacture 


continued on page 718 


KEY: c, colour; t, tape. Films not so desig 
nated are monochrome, silent 
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NEW FROM KODAK 


AND JUST LOOK AT THESE PRICES! 


8mm BROWNIE 
MOVIE F/2-7 


lomy £1270 


Case 33/8 


25/- DOWN 
8 monthly payments 
of 29/2 


A revolutionary cine camera from Kodak that brings 
8mm. filming within the reach of all. Fitted with f/2:7 
lens which is more than adequate for colour filming 

exposure guide ensures well exposed pictures every time 
Easy loading, robust construction, accurate filming 

everything thot the budding enthusiast could desire 


8mm BROWNIE MOVIE F/1-9 
onty £15 0 0 


Case 35/10 
30 - DOWN 8&8 monthly payments of 35/6 


This model is fitted with the lorger aperture f/ 1-9 lens 
for the man who requires to film interiors and poorly 
subjects Push button release ond continuous run lock 
exposure guide, long run motor. This lens will accomodate 
wide angie and telephoto attachments and the viewfinder 
is marked accordingly 


8mm BROWNIE 
3-LENS TURRET 
t Ie a: 
(oj anal - 
ONLY £27 15 | 


sae | Case 54/3 
> 
£5 DOWN 8&8 monthly 
payments of £3 


An advanced version of the Brownie f/|-9 which incor 
porates a rotary 3 lens turret complete with all lenses 
This model is ideal for the enthusiast, and with its 
additional scope will add a professional touch to your 
pictures 

A weil made camera, designed and finished to the usuo 
Kodak standard 


NEW ANIMETTE EDITOR 


WITH FOLDING 8mm. 
REWIND ARMS ADMIRA 8F 


Precision 8mm. editor complete 

with bench and | : | rewind arms. 

ideal for cutting end editing your 

films to give a really professional 
effect. Clear bright picture and fitted with notching device. Finished 
in durable grey crackle £9/9/0 complete 
10/- DOWN 8&8 monthly payments of 23/6. 


a / 7 
Dh 


# 
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A UNIPOD—the ideal support for a still or cine camera—-AT A 
REASONABLE PRICE 

SUSIS CONDOR UNIPOD with instant lock instant release 
Many aspects of a pod combine to make it a necessary piece of 
equipment for the persor 


k= 
at, 


yy 


f?! 


wanting shoke-free still pictures or stable ~ 
cine filming plus a great degree SY 
f accuracy in panning it is 
ot so Duiky as a tripod, fess 
wergnt and considerably less 
expensive 8 mm. filming with ex- 
posure meter contro! at 
This excellent new SUSIS CONDOR a lower thon ever price. 
UNIPOD is ‘cine tripod quality’’ and Precision 8 mm. camera 
has a unique instant positive lock with coupled exposure 
at any extension—-one shake and meter/operture control, 
the leg extends to the required coincident pointers vis- 
height, a slight pressure on the foot ible in viewfinder. Con- 
release and the height is reduced stont run and single 
no locking rings to turn, no screws picture device for car- 
te rotate. Lightweight—-only 17 oz tooning ond titling, f/2-8 
portable ngth only 24in lens Viewfinder fully 
to over 5ft peralicx compensoted. 
reversible for Exceliently finished in 
or C nental threads and black and chrome ond 

” f s provided with a safety superbly styled. 
st strap. Excellently finished in 

grey with polished metol fittings at £24 10 0 
only £4,113 or 5'- DOWN 
and 5 monthly payments of 98/- DOWN 


18/2, 8 monthly payments 
of 51/6. 


Y 

















EXCLUSIVE TO PRONTOPOST 
UNBEATABLE CINE LENS OPPORTUNITY 
Ijin. F/3°S PELEPAR TELE LENS IN 8mm. D MOUNT Largest stocks 


High definition telephoto lens 

which fits any interchangeable - 

camera with standard Fastest service 

mount, including lotest 

Sportster, Cuo and Tri- 

lens, Boiex C8—-C8S—-C8SL Confidential credit 

B8-—B8VS— B8L —D&L-—H8 

Specto, Noris, Cima, etc Top precision, it is beautifully 
finished in block with polished grooved rings for adjustment 

of focusing and aperture Focusing range from 3 feet to 2 years guarantee 

infinity, aperture from f/3-S to f/22. Coated lenses, ideal for 
colour and black and white 

Produced to sell at nearly £14 


Our Special Price only £3196 Case 9/6. 
ONLY 4- down § monthly payments of 16/-. 


14 days approval 











OXFORD STREET, 


NEW KINAY 816 EDITOR 
;, DUAL 


8mm & lémm 


£17 17 0 
Complete 
36'- DOWN 


8 monthly 
payments of 
42/2 


De juxe dual size 8/i6mm. edito rom the famous MURAY 
range. Lorge 44° x 34” screen with excellent overall brilliance 
adjustable focusing, two wey framing. Single handle provides 
2 speed winding for viewing and rewinding The mochine is 
provided with a notching device, storage spoce for splicer and 
cement and spore spool holder Totally enclosing cover is 
provided for complete protection 


PRONTOPOST Boe 


POSTAL SERVICE OPERATED 
ESTMINSTER PHOTOGRAPH 
dm _ 


Sen eon |4 Days’ Free Trial 


include case Yes/No | Deposit herewith 


if unsuitable | will return these goods to you, undamaged, within oveces - 

14 days (deposit returned automatically). | am not under 2! | will pay the balance 

years of age. i in 5/8 monthly instal- 
ments as advertised. 


Full name (Mr./Mrs./Miss) 


Address : ‘ - iclisneimnahigsdaeidpheate 
ininaide ; piciinnaiiiaiiaia init ie 
Vv Date IMPORTANT—4ign in margin below please. 








8mm. Four Star Films 
continued from page 716 
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ry convincing exploration o 
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The 9-Smrmm Reel BY 


CENTRE SPROCKET 


TITLING SELF-HELP 


No titling service was available, 
so this nine-fiver supplied his own 


THIS IS A STORY of self-help which 
developed in an unexpected way. For 
the past year Mr. S, J. Seccombe of 
Exeter has been working on a docu- 
mentary on the training of guide dogs 
for the blind. He wanted titles for it, of 
course, but could find no titling service 
for the nine-fiver, so he made his own 
Then it occurred to him that here was 
a gap which he himself could narrow. 
He talked the matter over with his 
fiancee, and the outcome was a 9-Smm 
monochrome and colour titling service 
which they operate in their spare time 
From what I have seen of it, it is equal 
to any similar service available for 
8mm. or 16mm., and better than most 
They originally used an H camera, 
but have recently changed to a Prince 
This, like its predecessor, is very easy 
to use, and has a lens which facilitates 
the production of fades, for it 
down to f/22. Exposures for colour titles 
on P.C.F. film with Kodak Wratten 80 B 
filter range from f/2-8 for a blue back 
ground to f/5-6 for a yellow. SX and 
Gevaert monochrome film is exposed at 
f/5-6. Illumination is supplied by two 
No. 1 photofloods fixed in varying posi- 
tions according to whether colour or 
monochrome stock is used. (See below) 
The titler they had made to their own 
specification by a carpenter is 
simple enough in design, as will be seen 
from the diagram, Indeed, Mr. Seccombe 
expects that the knowledgeable amateur 
will be horrified by its simplicity 
Nevertheless, the results are excellent 
There are two positions for the lamps 
For colour and painted black and white 
titles, they are set at the conventional 
45 deg. to avoid casting reflections into 
the camera lens, but the printed titles 
turned out by the Seccombes are for the 
most part lettered in silver ink which 
has marked directional reflecting char 
acteristics, so the lights have to be set 
as near the camera as possible nearly 
90 deg. to the board. (An analogy can 
be drawn here with matt white and 
beaded screens, the reflective properties 
of the latter being such that the brightest 
picture is always seen from a viewpoint 
nearest the projector.) 
The change in position is made merely 
by sliding the lamp unit under the two 
springy lathes which hold it firm once 


stops 


local 


it has been located. The rar travel 
is 8in. from the title easel to 20in. The 
camera is fixed to its platform by a 
wooden jig which, giving 
tion trouble of aving t 
the titles each time, The 12 x 9in 
easel offers a filming area of about 
6x 4t#in. The reflectors are made from 
unpolished zinc sheet 

In spite of the simplicity of this 
apparatus the Seccombes achieve a 
variety of effects fades in and out, 
wipes dissolves, titles which spell 
themselves out letter by letter, and back 
grounds which burst open t 
another title 


9.Smn 


positive loca- 
saves the 


centre 


mixes 
reveal 


peculiarly 


spare 


Titler for Prince camera, with 
$ metre supplementary lens, 
used by S. J. Seccombe. 
Dotted lines indicate travel of 
lamp platform according to 
colour or 


whether mono- 4 


, — 
chrome stock is used = 7 


time ventures of this kind, for two or 
three orders can be taken care of by 
one 30ft. charger. The customer doesn't 
have to wait for the whole of a SOft. or 
100ft. spool to be exposed before the 
film can be sent for processing. 

Now the Seccombes are extending 
their interests, and have persuaded a 
friend to co-operate in starting a frame 
enlargement service. The 9-S5mm. frame 
enlarged to 35mm. on Ortho 
Royal cut film, and from this negative 
a print of the desired size is made 
9-Smm. frame enlargements as large as 
8 x 6in. have been made to advertise film 
shows and surprisingly good enlarge 
ments they are 


is first 


0-D-D- §-H-0-T-S- 


BY GEORGE H. SEWELL-: F.R.P.S 


Cutting up Ready-made 
Sound 


sound libraries, can scarce 


tracks, 
such as you get from the 


1 


music 


expected 
to match the picture exactly, but this 
presents no problem brilliant 
editor I know. She breaks the 
tracks down ymponent 


phrases and then reassembles them, ex- 


woman 


into thei 


tending some with addit dars 

others SI 
secondar 
mpositi 


ittl 


le importance) 


ited film 


seems [to 


She works with 35mm. perfor 


with 


ignetic track t 
me that perforated 16mm. tape will open 
similar possibilities for 1¢ amateur 
There is. of courss 

ere course 


plops at 


danger of 


the joins. but the risk greatly 


reduced by using non-ferrous equipment 


frequently demagnetising ferrous 
ne can use 
generation 
electricity (caused by scraping 


iltoge 


Unwanted Never rewind, cither by hand 
Decibels or machine, in a hall or lec- 
ture room during a show or 
It prevents some people from 
hearing what is going on and distracts 
others. Either run the whole programme 
through and rewind when the meeting is 


discussion 


* F.B.K.S. 


over, or if the lecturer needs his films 
back immediately after the meeting —re 
wind the films outside the hall. Remem 
ber that the intervals are as much part 
of the proceedings as the projection. 


New Use A watch 
for Cement regarded as an_ essential 
item of cine equipment. 
Mine has a washable nylon strap which 
frayed at the ends and was difficult to 
thread under the loops. So I dipped one 
end into a bottle of film cement. Now it 
is no longer limp and fiddling to 
manceuvre and it will not fray 


can fairly be 


Between showings 35mm. 
film is handled almost en- 
on the plastic cores supplied by 
the rnanufacturers. For projection it 1s 
placed on split spools, that is, spools 
from which the two cheeks or flanges 
can be removed and put on after the 
core with its load of film has been 
slipped over the hub. This procedure is 
now being carried out with 16mm. film 
with split spools supplied, I understand, 
by Robert Rigby Ltd 

The hub of these spools consists of 
two pieces which twist into one another 
via cam slots and pegs. What a tremen- 
dous amount of rewinding and film 
handling such a system saves! 


Split Spools 


tirely 





ONE of the most consistently successful 
IV variety shows is Sunday Night at the 
London Palladium. An average viewing 
1udience of 17,000,000 is claimed 
for it, and on only 19 occasions has the 
show failed to reach the Top Ten 
ratings 

Our policy for the Palladium, 
Val Parnell, “is to make the viewer feel 
he is one of the audience. The bulk of 

ir television audiences are in the pro- 
they never get to a big West 
End variety theatre, and that’s why 
1 week, | give them a seat at the greatest 
hall in the world 


some 


says 


vinces 
once 
music 
four cameras, The usual set-up 

camera (sometimes mounted on a 
» track to and fro) in the centre 
gangway inother in the dress 


ind a third providing the higher 
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fourth imera Is 
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Sometime 
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the back of the stage facing the 
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moment 

their faces, there is 

The explanation ts 
the back of the 

hidden b 

small hole f 


thr 


The fourth m the stage, gives a profile 
view of the artistes (in this shot Tommy Trinder) 


and occasionally surve the audience 


camera 
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PUTTING THE VIEWER 
IN THE AUDIENCE 


BEHIND THE SCENES AT 


“SUNDAY NIGHT AT THE LONDON PALLADIUM”’ 


One of the four cameras, sometimes on a dolly, records the scene from the centre stalls gangway. 


Albert Locke, works out 
from his O.B. vehicle 
door. When the 
irtistes and tech 
nicians have an 
hour’s break for lunch. After lunch, each 
ict is rehearsed again, this time with the 


the producer 

ingles 
parked by the 
music has been settled 


ibout 150 


camera 


stage 


usually 


j 


previewing, and the producer 
noting the timing. Any timing 
rehearsal 


imeras 
irefully 
its are made during this 

The “Beat the Clock 
while being worked out separately, The 
compere runs through the various stunts 
with a boy 
place of the competing couples to make 
sure the tasks can be done. Some of the 
stunts come from the parent Americar 
show, others are worked out by Jim 
Smith studio manager at ATV 
The couples, who are picked from the 
before the 


have won some £18,000 worth of 


games are mean 


ind girl dancer taking the 


senior 


1udience just show goes on 
the air 


prizes 


EXIT C.U., M.S., AND L.S. 
THE MOVIE TERMS “long shot,’ 
* “close-up” and so on, have ac 
hallowed reputation that 
it comes as something of a shock to 
learn that some television studios are 
dropping them in favour of more specific 
names. The truth is, of course, that these 
terms are essentially scriptwriters’ and 
directors’ devices, more associated with 
dramatic impact than with actual camera 
operation. Where, to a cameraman, does 
“mid shot” cease to be a mid shot and 
become a “close-up 
So television cameramen are demand 
ing from their control room directors a 
more specific instruction, and the most 
favoured way at the moment is for the 
producer to indicate the framing he 


“mid 


quired such a 


wants by calling out the position of the 
lower edge of the frame, e.g., “knee 
shot” (a full figure shot with bottom edge 
of frame cutting off at the knee), 
“shoulder shot” (film C.U.), “thigh shot” 
etc 

And whisper it softly 
film cameramen would at times be grate 
ful for similarly 


not a few 


precise direction! 


NOT THAT CAMERA, DEAR! 


blonde and very lovely 
young singer, and the studio personnel, 
from make-up to lighting, had done mag- 
nificently for her on this, her television 
debut. But alas, Blondie had learned a 
thing or two. She discovered at rehearsal 
that the pilot light on each camera came 
on when it was on transmission, and 
when her great moment arrived, the 
temptation was too great 

She dutifully began singing into 
camera 1, but when its light went out 
nd Nx came on. she felt impelled 
to turn, a few 


SHE was i 


seconds too late, to face 


it. When its light suddenly went out, 
her eyes cast wildly round to discover 
which camera was operating, 
covering that it was No. 3, she promptly 
turned through a full right angle to give 
it a heart-warming smile, oblivious of 
the fact the producer was trying for a 
profile shot, that the careful lighting on 
her face was now upset, that the boom 
operator was swearing softly as he 
chased her with the mike, and that the 
sound mixer at his console was having 
kittens 

At the end of it all, everyone was very 
kind and congratulatory, But in the 
privacy of his control-room intercom, 
the producer's comments to all and 
sundry were unprintable 


and, dis- 
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THE RESULT OF 30 YEARS’ EXPERIENCE IN SPOOL MANUFACTURE 
mMURAY FOR «“METALLO-PLASTIC” EASILOAD SPOOLS 
psi hy ACTINA-POSSO 
‘M & MHB’ viewers 


NOW from 
£8.18. 6 For convenience 


in both 
only! PROJECTING 
and 
STORAGE ! 
EFFICIENT For 8, 9-5 and 
ROBUST 16mm 
AND A a 
PRACTICAL 200ft. 7/6 per set 
400ft. 9/9 per set 
also 
ALL-PLASTIC 
Spools and 
Round Cans 


in 3 Sizes 8, 9.5 and 16 mm. 200ft. 4/9 per se 


400ft. 7 or set 
Model M with ground-glass screen £8 18 6 teas 
Model MHB with high-brilliancy screen and 
hood (as illus.),£9 19 6.Rewinds £1 19 6. xe INDISTORTABLE FLANGES 
Most Brilliant Illumination in its price range % LIGHT, ROBUST AND OF ATTRACTIVE APPEARANCE 
Also PORTAY ard KINAY te METAL CORE AND FINGER SPRING CLIPS for positive and quick 
EDITORS anchoring of film on Metallo Plastic Spools. 


Built: tor lasting y 





In heavy gauge SQUARE PLASTIC CONTAINERS with Stacking Recesses 
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FOR QUALITY SCREENS AT LOWEST PRICES BIIORA Bouse 
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FULLY BOXED handle. 
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the well 


va MODELS + type of panoramic 
A\ OF UTMOST CINE HEAD. 
EFFICIENCY , 7 
THE Pressure studs for easy closing of the legs. 
ELEVATOR allows for vertical track shoot- 


ul ‘. ORIGINATORS ing. ELEGANT, ROBUST, PRACTICAL. 
STEVO from £1/15/0 White 24 x 18ir OF THE 1135 (5 section), extends 20in. to 62in. 
BLITZ from £5/19/6 White 40 x 30in SELF-ERECTING 1136 (6 section), extends ISin. to 53in. 


HM @ « Tek 
STIRETTA from £5/9/6 White 40 x 30in SCREEN 1135 48. 18.2 


Simi BONED SELF -ERECTING 











Write for 1961/62 Catalogue and visit our STAND 60 at the PHOTO FAIR 
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HOW THEY DID IT: THE STORY OF THE 
TECHNICIANS OF THE SILENT ERA: 2 


The Art of The 
Cameraman 


Consider 
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what the cameraman of those days was up 
against: slow ortho 
cameras, no exposure meter, few lenses, awk- 
ward pan and tilt devices . . . Yet some results 
he produced have never been equalled, and 
the methods he used for some of his remark- 


stock, hand-operated 


able lighting effects still remain a secret. 


BY KEVIN BROWNLOW 


AN experienced film historian can usually 
identify the period of a film by its lighting 
Every decade has its own unique interior 
lighting techniques, and the ‘twenties were 
ao exception, But there was a greater 
range of lighting methods in those days 
so much so that a really expert film his- 
torian can identify the cameraman who 
lit the interiors of a film. Almost at a 
glance he can recognise the glossy effect 
lighting of Arthur Edeson, the soft rich 
tones of Norbert Brodin, the apparently 
casual beauty of Karl Brown, the techni- 
cal and artistic perfection of Milton 
Moore 

It is always hard to over-rate the im 
portance of a cameraman. However cap- 
able a director may be, his effects can far 
too easily be ruined by bad lighting 
or incompetent camera-operating. Most 
directors, having experienced this, know 
how vital it is to find a first-class lighting 
cameraman—and to keep him. During the 
‘twenties the names of many directors 
were synonymous with high pictorial 
qualities because of their constant associa 
tion with fine cameramen. D. W 
Griffith’s photographer was Billy Bitzer 
Herbert Brenon’s was the brilliant Chin 
ese, James Wong Howe, and Jame 
Cruze’s was Karl Brown 

How the cameramen of this era achieved 
good results at all is astonishing. Consider 
what they were up against: orthochro- 
matic stock, no faster than today’s 
Kodachrome, heavy, hand-operated cam- 
eras, no exposure meters, an inadequate 
range of lenses and very awkward pan 
and-tilt devices. They even had to do their 
own dissolves and fades in the camera 

The position eased slightly at the end 
of the mid ‘twenties, when panchromatic 
stock appeared, and optical printers were 
being developed. But cameramen stub- 
bornly refused to use mechanically 
operated cameras except in certain circum- 
stances, even though they had at their 
disposal machines powered by air, clock- 
work and electricity. There was even a 
model of gyroscopic camera to ensure 
steady hand-held tracks. Cameramen cal- 


culated their exposure by the rate at which 
they cranked the handle, and they sus- 
tained this rate very carefully. 

On most feature films, two or three 
cameras were used, side by side. Unlike 
the system in use today, the First Camera- 
man, who was in charge of all photo- 
graphy, actually ground the camera, with 
the Second and Third operating other 
machines. The First Cameraman, though 
he was responsible for the lighting, never 
moved the lights. He would confer with 
the chief electrician (known as the Gaffer) 
who was himself experienced in lighting 
techniques, They would work out the best 
way of achieving a certain effect, and 
other electricians would position the 
lamps 

In silent film studios there were two 
kinds of illuminants—Kliegs, or arc 
lights, and Cooper-Hewitt mercury vapour 
lamps. Klieg lights had no protective glass 
or shield, and exposure to these arcs pro- 
duced very severe inflammation of all the 
exposed parts of the eye. This excrutiat- 
ingly painful occupational disease was 
known as Klieg Eyes. Cooper-Hewitts 
were fitted in banks, and many cameramen 
produced almost perfect re-creations of 
daylight by skilfully combining them with 
diffused arcs. But some of their lighting 
methods are still an unbroken secret 

In The Goose Woman, tor example, the 
lighting reached a peak of perfection 


4n example of finely conceived lighting applied 


to realistic yet imaginative art direction— 
characteristic of the best work of the period— 
from “ Michael Strogoff.” 


The first article in this comprehensive survey appeared in ACW for 
May 4th. The next examines the work of art directors and stunt men. 


which has never been equalled. How 
Milton Moore produced the scenes in 
Constance Bennett’s house, when the sun- 
shine streamed through the windows in a 
glorious flood of reality, giving the scene 
a unique authenticity, is still a mystery 

Ortho stock was slow, very slow, but it 
is hard to believe it when you see in a 
silent film a shot of a man’s face lit by 
the spluttering flame of a match as he 
lights a cigarette, or the soft gleam as a 
candle is carried down a passageway, or 
the gentle flicker of firelight on the 
hearth. The explanation is that, with the 
ingenuity which so typifies this period, the 
match, candle and firelight were produced 
by a tiny arc of 1,000 candle-power, just 
4tin. long and jths of an inch in diameter 
An actor could conceal it in the palm of 
his hand while the connecting wires ran 
up his sleeve and down his trouser-leg. It 
was invented by Reve Houck, chief elec- 
trician of the Thomas Ince studios, in 
1920. He perfected five types of the baby 
arc, all operating on the same basis. 

As Photoplay pointed out: “It is a far 
cry from the glaring sunlight and monoton- 
ous floodlight of only a few years ago to 
the beautiful and effective lighting of to 
day. Gone are the old-time diffusers which 
were like window shades, the mirrors 
covered with cheese-cloth with which light 
was directed on to desired spots, the crude 
silver canvas reflectors. .. .” 

Producing dissolves and fades in the 
camera sounds a relatively uncomplicated 
process. But some dissolves were incred- 
ibly difficult. In Sidney Franklin’s The 
Hoodlum (1919), for instance, Charles 
Rosher (who later won an Academy 
Award for his camerawork) was faced 
with the necessity for a dissolve from a 
close-up of Mary Pickford dreaming of a 
sea voyage, to a shot of her on the deck 
of a liner at sea, and back again to the 
close-up. This meant not only a careful 
calculation of footage. Rosher had to en- 
sure that he stopped the camera with the 
crank-handle down, so that the shutter 
was closed. He had to wind back just the 
right number of frames for an accurate 
overlap, and his exposure had to be abso- 
lutely correct. The effect was perfect, of 
course. They seldom went wrong in those 
days. 
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Al 


Unfortunately his chair was against the wall 


WELL, that should do”, said the Secre 
tary, standing back to survey the lines 
of empty chairs arranged to welcome our 
visitor. Our Sec, seemed pleased. “You'll 
do the honours, of course”, he said to 
the Chairman. 

“Honours?” The Chairman 
him doubtfully 

“Make a speech of 
that”. 

“Is it mecessary 

“Necessary? Of course it’s necessary 
You don’t want him thinking he’s deal 
ing with a crowd of morons, do you? 

“You have a problem there”. It was 
the Director who spoke 

“Look, you could have stayed away 

: our Sec. began, but we all 
chorussed what had by now become our 
catch phrase: “Remember the _ break- 
up!” 


stared at 


welcome and all 


»o 


“It’s all very well the Sec. had 
been working hard “but it does seem 
that whatever you do, somebody has to 
moan”. 

“Yeah”, said the 
tough, but that’s life 
ease in?” 

“What was that?” Our Sec 
very well with the Y.G 

Our Contemporary Lady rescued him 
“The man wants to know when the lec 
turer will arrive’, and was about to 
embroider the theme when the door 
opened and the Landlord walked in. “I 
found this cove lurking about outside”, 
he announced, “He says he was looking 
for you lot”, and he laughed coarsely 

A man almost as tall as our Landlord 
but, naturally enough, not as broad, now 
insinuated himself in 

“Good evening?” It sounded like a 
question rather than a greeting 

“Yes”, said our Chairman 

“Huh!” said our Landlord, and left 
the stranger nervously grinning at us 

“I hope I’ve come to the right place”, 
said the stranger. “Were you expecting a 
lecturer?” 

Our Sec. looked at him with some 
distaste. “Yes”, he said, doubtfully 
Then he brightened up. “But, of course, 
it’s you! Oh, come in, come in! Let me 


Young Gent. “It's 
When does teach 


never did 
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By DENNIS LEGGETT 





TALKING POINTS 


‘| hope I’ve come to the right place,”’ 


said the stranger. 


“Were you expecting a lecturer ?”’ 


introduce you!”, and he clucked effu 
sively. “This is our Chairman” 

“I hope”, said the Lecturer, “that I’m 
not too late. You see, i waited at the 
station for someone to meet me 

‘My dear chap!” said the Chairman 

Didn't she turn up?” asked the Y.G 

Let me take your coat”, said the 
sweetest of our Young Ladies 

The Treasurer nudged our Chairman 
who thereupon irritably. The 
[Treasurer whispered sibilantly in the 
Chairman’s ear, galvanising him into 
action. “Yes,” said the Cha Well 
Perhaps while our guest speaker is get 
ting ready we can all take our 
If you will sit down, please”. As only 
two of us had risen, anyway, this wa 
rather a pointless request. However, we 
all settled ourselves and hope 
fully, Rapidly the air filled with tobacc 
smoke which 
front rows 

The Chairman ind = the 
mounted the rostrum to the 
ment of a lone handcl 


| 
They eased the 
space 


frowned 


rman 


places 


waited 
almost hid the two empty 


speaker 
accompani 
ip that faltered to 
mselves into the 
between wall and table 
and with some difficulty After 
a moment of consultation our Chairman 
tried to his chair 
was against the wall, and it was from a 
position that ne 


a stop 
narrow 
it down 


nately 


stand. Unfortu 
crouching began his 
speech of welcome ind so”, he 
concluded, “as you haven't come here 
to hear me 
Hear! Hear!” said Light 
I will leave you to Mr to 

our speaker’ 

We dutifully clapped and the lecturer 
adroitly slipped to one side of his chair 
and stood up. “Mr. Chairman”, he be 
gan, “ladies and before |! 
begin I wonder if you could possibly let 
me have i black board ind i 


>> 


gentlemen, 


glass of 
water 
There was a during 
which an Elder could be heard asking 
in a fierce whisper if the man was going 
to do tricks. But eventually the request 
registered and an old 
painted hardboard was 
gether with an enamel 
water from the kettle 
“Thank you”, said the man, with a 
sigh, and he glared at our Author who 
was greatly enjoying a bubbling pipe 


stunned ilence 


piece of green 
produced, to 


mug of tepid 


The lecture began. He was quite a 
good speaker, and his subject, “Lighting 
for Effect”, was absorbing even though 
he did pick his watch up and put it down 
so often that some of us began to count 

He finished just as the kettle emitted a 
piercing whistle. After tea came ques- 
tions, At least, there should have been 
questions. Our Chairman said: “Well, 
now I think we are all refreshed, and as 
our speaker has agreed to answer a few 
questions before he leaves, I think we 
had better start”. We put aside our cups 
and looked bright 

Well”, said our Chairman, “who's to 
be first?” 

We waited Our 


Chairman smiled 


Shuffled from side to side with the board. 


benevolently. The Lecturer looked at his 
watch on the table. He picked it up and 
put it down. 

Slowly the smile faded. “Perhaps”, said 
our Chairman, “it does need a little 
thinking about”, and he spent some time 
lighting a cigarette, while we all looked 
as if someone had asked for scripts. 

“Now!” said our Chairman, and he 
scowled. 

Timidly a lady rose to her feet. 

“A-a-ah!” said the Chairman as 
though welcoming his favourite girl, 
“and what is your question, my dear?” 

‘Please’, said the lady demurely, “can 
you tell me what ‘chiaroscuro’ means?” 

Chiaroscuro?” It caught our Chair- 
man off balance. 





lady, “Il read it in 
Odd Shots. I think 

the Chairman, “but 
the subject of this 


‘Yes said the 
iCW recently. In 
J daresay said 
that isn’t strictly on 
lecture, is it? You see me later’ 
Actually, | don't mind 
tt will help said the Lecturer 
As you like Phe Chairman 


Ihe Lecturer stood up and moved to 


inswering i! 
sat back 


his board 

Excuse me”, said the lady I'm aw 
fully sorry but can you move that? We're 
having a bit of halation here 

Doll' the Y.G.. ind the 
Lecturer f 
the rostrum with the board 
ront of our Chairman 


observed 


shuffled from side to side 


which at last 
came to rest in I 
who had to hold it 
[he Lecturer 
Chiaroscuro he 
We had all this out 
the Art Bloke 
I beg your 
turer 
When we were making up one 


began his explanat 
said, “is 


long ago”, said 
pardon iid the Lec 


night 
years ago” 
I wasn't 


here years ago said the 


you said the 


it until later 


Anyway I cat tell 
Surely you can leave 
you, dear 
don't 


began the Lec 


min 


Searching for Subjects 
ntinued from page 
she would hurry straight past it 
into the Ladies’ Roo / ossible 
dent, I felt, but not 
No, said the 
wanted to do was 
Robin Hood. Make 
ind all the women 
else Then it could be the 
of Robina Hood and you could 
shots of effeminate men 
' 


women’s »b ind tough women 


what they 


club leader 
make i 
ill the 


men, suggested some 


parody o 
men women 
body idven 
tures 
have comic 
doing 
speaking with men VOICces 

‘You'll still need ar intere ig 
plot,” I said. “You'll have to explain 
ituation came about, and how 
they said it'll be 
very think of 
hanging out frillies on a line. Then we 
can show besieging a castle. We 
can get hold of some tights 7 Oe 


doesn't matter what we do,” said some 


sresting 


how this 
it all ended N 


funny like it ts men 


them 


one else, “as long as everyone can join 
in (after all, ; their money) and club 
members will think it inyway 
It doesn't matter? I don't believe it! 
I don't see any satisfaction in making a 
Nor do ] 


runny, 


film just to gain experience 
think that the sort of slapstick comedy 
which will go down well in a club 
pantomime will necessarily be at all 
outsiders) when seen 


funny (at least to 


The lecturer stopped smiling 


light and shade in television 
Exactly said the A.B. “I 
done better 


couldn't 
Another 


nave 
example 
Wait a minute! 
man. “Shade isn’t 
Please shouted 
Thank you. Well, we 
settled that for ourselves 
iny relevant questions?” 
Yes!” Lights was belligerent 
lighting”, The 
“Your diagrams 
Lecturer 
your dia 


myself 


the Camera 
you know” 
Chairman, 
seem to have 
Now, are there 


I don't 
Lecturer 
s iid 


inderstand the 
smiled and waited 
Lights. ““They're 
stopped smiling 
grams lights are 


wrong The 
“According t 
wired in 


those series 
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You won't get half the light you're talk- 
ing about or even a third, come to 
that. Mind you, you'll save the lamps”, 
he said, and smiled. 

The Lecturer was 
understand”, he said, That 
meant as a wiring diagram. It 
show that the lamps so connected were 
to be considered a single unit contribut- 
ing to the whole effect. If that wasn't 
understcod then I how the 
rest of the talk could make sense”. 

A horrid silence ensued. The Lecturer 
ind Lights just stared at each other 
Eventually our Chairman, very red 
muttered, “Of course”, and then: “Well 
it just remains for me 


don't 
wasn't 


worried. “J 


was to 


don’t see 


The Speaker had gone. We were collect 
ing our coats when, “You know”, 
our Chairman, suppressing his feelings 
with difficulty, “we really must do better 
than that” 
Better than 


said 


what?” asked someone 

Than those questions and the way 
we entertained him. Heavens knows 
what that chap must have thought”. 

‘That we were morons?” suggested 
someone else 

“And a lot you care!’ 
man. “A lot 
like looking a 
weeping 

“You have a problem there”, said a 
voice. It came from the stairs and was 
difficult to place 


said the Chair 
Do you think ! 
almost 


you care! 
fool?” He was 





club leader 
start and 
their 


asked 


» film. However, as the 
uid, at least they had made a 
they could pursue other ideas at 
next meeting. Meanwhile, he 

everyone there to think out some funny 
domestic or Robina 
Hood, then they could pick the best of 


they'd their script. I 


1 
iove scenes tor 


each, and have 
wonder ° 

My third meeting was at a school 
club, It was their third weekly 
meeting. and there were about a dozen 
although half of them drifted off 
They'd spent most of the 
discussing a story about 
a girl. The first 
version had ended death of 
both of the boys author 
felt it was time the club stopped mak 
ing comedies! 

They had spent the week working out 
ilternative endings. The rivals could 
beat each other up, one boy suggested 
then look up and see the girl walking 
by with someone else. But then the first 
half of the film would be serious and 
the last half funny. After half an hour's 
discussion, they decided to drop the idea 


film 


there 
before the end 
week 

rivalry 


previous 
over 
with the 
because the 


two boys’ 


altogether 


‘Why not make a film about that 
horse a boy has offered us?” someone 
suggested. “I know.” said one of them 


“A boy finds a horse over in the quarry 


He doesn’t know what to do with it that 
night, so he leaves it on the school 
playing field. Next day he can’t find 
it. . . . They began discussing the 
comic possibilities, and agreed to think 
them over during the coming week 
So, of all the groups whose meetings 
they achieved perhaps the 
and when they do eventu 
idea, it will be the 
them all 
prove the 


I attended 
least. Yet. if 
illy settle on an 
most carefully considered of 
For this reason, it 
best. 

| hope you have not 
too confusing, but if you are 
for films, other people’s can set 

g. I hope to be able to tel! 

you how these films turn out in due 
course. At the moment, I’m still wonder 
ng which of them will be made! 


may yet 


found all thi 
short 


ideas 
you thinking 


8mm. at Buckingham Palace 


Croydon Y.M.C.A.’s second 
Rendezvous Noon, the production o 
was described in the first issue of ACW Weekly, 
has been screened for the Duke of Edinburgh 
at Buckingham Palace by the club’s projection 
team. It tells the story of the adventures of 
four youths who enter for the Duke’s Award 
scheme. Our verdict: “a good picture, hardly 
a moment too long, put together with 
considerable skill” 


8mm. film 


which 
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The advice of the ACW Enquiry Bureau is available free to every ader with a tect biem. Queries Sound Topics 
are answered by post (not, we regret, by phone), a d itw he s give aspeedy service juerists (¢ ontinued from page 15) 
hen r possible , as ¢ problem (or related 5 ¢ he same or 
any one letter, whenever pos 4 ) symbols, colour codes and valve 
side of the paper only. Letters shou . mpar 


from the foot of this page. Address : / ne oe —— } iculonary is not intended for the 
ompl novice, and specifically sets 

Your Problems Solved? 2 \osisscr ve teaser who acca 
I i ain amount of technics: know- 

Biurred Car Shots , , ckled b led : probably wise it Is perhaps 

there is s@ isttle reference to 
ecsanected with magnetic 
but no doubt the producers of 
It that it would not be pos- 


On these 16mm 
cars are Diurre 
done wrons ¢ ’ wy : rk ie 
Any transverse movement rep! Ices J ror so isp ' , to achieve greater comprehensive- 
on the scree the displaceme i the imag : , 2 without the risk of superficiality, a 
between SiN ames exce c ; ene : : Sa eae iit from which the book most certainly 
limit. Thi it d é t I : ‘ iffer 
en gon pee sree . ean \ owly e other book is a charming little 
Stenine speed i teneth of 3 o les re wer volume of about sixty pages by (¢ lement 
shutter character tans nosure time ‘ ‘ é i tex row! called Sound Recordine Works 
increases sharpness and thus je $S, ‘ Ape is. (Phoenix House, 9s. 6d.). It is 
the blurrier posure g A : 
better impre na 
Witha fixe | ( rding would find it extremely interest 
ur it would ive =n sce if t t ‘ 


g and uctive, no matter what his 
$2 f.p.s. ort rea pr onta I °S 


children but is so well 


iny newcomer to sound re- 


showing, thous he rf j ' ow motion ? r 1 ; 

would have made the t tame he 1 1 t, which is accompanied by 
ideal technique from a f , position a Ow. bull me quite detailed line drawings 
to take establishing sl! t e cars trave ld J I fir and foremost with disc 
ling as oblique! t me ) f f 

manage (to red 
speed), and ther ise cus le f n ma : nechanical stages involved in the making 
panning shots in ‘id particular ped on rs sieasaieand ae ae esse 
cars or groups 


c soy ecording is not neglected, for the mak 
rame Pannir gz iS t ) y A »f c e ¢ 


ind goes into considerable 


bout the various electronic and 


iy hie gh : , anita ‘ : ; ing « tape master is an important 

ground objects almost out 0 ) ! ! ' , , . ; 

shat is no disadvantas ¢ concentrates atte as i‘ f 1 the manufacture of the disc 

tian on the Cal ail ehtens the sense o ano wi is dealing with all the obvious 

speed .16f P f ‘ poi yinected with the subject. Mr 
here are g00d essional precedent to work in a _ large 


using a really longt is telept ns lor , the exD r ‘ IT [ i Iditional and relevant infor 


mu 
pans, but it need 
} > » car ¢ i re a aff ‘ ; 
will make cars ts distortion, and many others too numer 
Wy are comir , iC 0 t [ ) YT 4 ‘ 
the , ‘ pat A ag » mention, It is also most pleasing 
When they ar aippro 4 ex ‘ tra @ : 
hig gt nial 7 find in an elementary book such as 
oblique ans ve ink ‘ . . th, : } 
, 7 tior . . ‘ 
together unrea ly and, by its fe rte , - od in explanation of the real purpose 
ing effect on ti i, appear c f tereophonic recording namely 


down eveloy ed rity instead of 


matters such as harmonics 


the usual rather 


i 
explanation of left-and-right 


il 


Buckled Frames 1 few small inaccuracies 
will you try to I ° 1 pris mn " . ; 1 the i ye diagram, dealing with 
film on a flat surface and 1st ht line? ) , ptical s.o.f., which shows some length 

j/ j 


will find decidedly odd nature. Other 


that the f ’ if tt } id Recording Works Like This 
curve. Thi lies tot ana [ sulted; it is an example of 
to be a 
processing ‘ xy “i e t a hum f , W h puts over elementary information 
(Perut dg / : A greet ve ; err p thout being obscure, childish or super 
ts eho seg Bi ; uae é , f f thir il in its approach. I heartily recom 
We c 
traditior on Bt . ' ‘ ‘ lhe CENTRE OF SOUND 
because t ) - ome . . , 
regret t y, seems wrong. If ce British Recording Club, in conjunction 
examine ir cul ‘ ' ‘ : t idio Industries Club Ltd., inaugurated 
notice that there a1 lentations, Of ambitious new venture on May 17 the 
bumps (deper g on ok at ; Ce > of Sound, at 12 Archer Street, 
it), corresponding t fran se idilly, London, W.1. Designed to provide 
bumps have shortened the wn the i focal point for tape recording activities, it 
picture edge, but > perforat sdge 1s ffer in nformation bureau, exhibition 
affected and retalr riginal lengt 4 f equipment, cinema, theatre for lectures 
the film can do is cur! up into a rir th the — : ind demonstrations, television lounges, library 
shrunk edge inside and bars 


rare phenomenon, the book 














423 GREEN LANES, 


el, islel, Ma. & | 


TVIEW 5241/2 


LAMP FAILURE 
WHY NOT KEEP A SPARE ! ! 
Special Clearance 
Offer !! 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed. 
* Postage ¢ on one lamp |/ 
750w. 110v. ‘Prefacus cap for Amprosound, 
Victor, Stylist, BTH 301, 401. Devry, 
Kodak EE, G, GA, KL, etc., ‘Bolex G, MBR. 
Usual price £2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.1.F. Usual price 53/-, 
our price 15/-. 
750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aidis Super 6, 750, Aldis Star “°750°’, Hi Lyte | 
740 Usual price 53/-, our price 27/6. 


78Ow. 120v. Bell & Howell cap for all models. Bell & | 


Howell, usual price 53/-, our price 27/6. 

7EOw. 110v. Special Cap for 1.5/6. Usual price 53/-, 
eur price 30/-. 

7T8Ow. 200/230v. Bell & Howell Cap for Bell & Howell 
626, 6134, eec., and all models of Bell & Howell when 
mot ssing step down lamp transformer. Usual price 
53/-, owr price 


HARRINGAY = PHOTOGRAPHIC SUPPLIES m 


AMAZING CINE OFFER 
| Another huge purchase of the popular Ex. Govt. G45, 
| 12 or 24 volt 16mm. Cine Camera enables us to reduce 
| the price to 50/- complete with magazine (spare mags. 
lé ~). Features are: 16 f.p.s. electrically operated. High 
| quality 4/3 5, 2in. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


JUST RELEASED 
G.G.S. Recording Cameras, 


ariable shutter speeds. S./h. £3/10/-, new €5. 


8mm. ROYAL—-300 


500w. | }Ov. Prefocus — for Danson 540 023A, Bell & 


Hewell 57R, 575, Vocational Filmosownd 120A, 8, C, 
. HBA, 118B, TIDA, 119B, 126A, 1268, 


P26, Gebescope F, Keystone A75, | 


L8, Kodak ‘A. B, EE, GA, K, L, 8/33, 
8/90, 8/500, Viking, “Meopta OP 16, Bolex Gié, MBR, G3, 
Specto *'500"', Victor Silent, !6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/-. 

50@w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampre Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 

500w. 
price 48/3, our price 20/-. 

500w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47/-, our price 77/6. 

S00w. 1 10v. 3 Flange for Debrie B.!.F. Usual price 50/-, 
our price 12/6 

50Ow. 230v. Bel! & Howell! Cap for Bell & Howell 606H, 
625H, 626, 6/3. Usual price 47/-, our price 27/6 
30Ow. 110v. Prefocus Cap for BTH, SRB, lémm 
Denson, 023, Ensign 3008, Eumig P!!!, Keystone 18, 
Kodek CD€, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kodescope Royal, Kodak F Series, Kodek 8/90 Series, 
Diemer Duo. Usual price 34/3, our price 9/-. 

Ow. 230v. Prefocus Wap ror Ditmar Duo, etc., and ail 
prefocus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 21/6. 

250w. S0v. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa, AL, Autocrat, Gedescope Model A, B, 
C, Kodak A, K, 8, Siemens. Usual price 30)-, our price 
1S/-. 

250w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15 -. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R., etc. 
Usual price 27/9, our price 8/-. 

200w. SOv. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15 -. 

100w. 30v. Prefocus for Specto, 10/-. 

1@0w. 12v. Prefocus (not for Eumig or Son), 5/-. 
Ow. 220v. Prefocus Cap. Usual price 19/6, our price 
10-. 

tOw 110v. Bi 5s, SCC, Cap for Agfa Movector, Kodak 
00/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
i@Ow. 230v. 8!5s S.C.C Cap for Noris, etc., and any | 
projector accommodating a smail single centre contact | 
cap. Usual price 18/3, our price 10/-. 


11@v. Gebescope! or L516 3 pin fitting. Usual | 


16/10, FS-10, | 


300 watt prismatic lamp system giving increased screen 
brilliance. 200/250 volts A.C 
claw movement. Fast rewinding. variable « 
| beile-in carrying case. Price only £18/10/- 
33/-. €5 deposit 
€2/13/6. 


Lamp 
and 6 monthly payments of 


L.51é PRO- 
JECTORS 


FOR SOUND | 


OR SILENT 
FILMS 


Weare now 
able to offer 
new !émm. 
L.516 Projectors 
(as widely used 
by the Admiraicy 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£99. 


These 6mm. 
Sound and Silent 
Projectors which are undoubtedly the finest value 
today have 500w. lighting, !2in. Speaker, automatic 
film trip, sound/silent speeds, operation on 200/250v. 
A.C./D.C., provision for mic. or gramophone, | ,600ft. 
spool arms 
We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P. 
terms. 
in addition we can offer reconditioned ex Air 
Ministry L516 ors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ 4 ames at £65. H.P. terms and 
rt exchange invited 
LSIé SPA’ LSié INSTRUCTION BOOKS 
| We can supply all new L.516 Spares from stock. Stace 
| requirements. Photo electric cells, £2 NEW 


| Canvas Protection Covers for B.H. 630 etc., 
| Wratten yellow fitters for {/2-5 124mm. lenses, 6/-. 


| reduced to £4/15/-. 


lémm., with coated lens | 
i ad with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film. | 


| 1 10w. 230 A.C. 
| 110w. 200/250 A.C. 24/30v. 
| Transformer 17/6 


| BEST QUALITY WHITE SCREEN MATERIAL 
| A completely new material with a brilliant matt white 


t. arms and double | 


| Exclusive offer of unused Coated Projection Lenses 


condition, they are not ex-Government surplus lenses. 


imateur Cine World May 


THE LARGEST 

SURPLUS DEALERS 

IN PHOTOGRAPHIC 

AND CINE EQUIPMENT 

AND MATERIALS IN 
THE COUNTRY 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/1@/- each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 
10/- each. B. & H. Model 606 Carrying Cases, new, 
39/6 each. 
Underwater case for 603, £5. 
10/-. 


Precision Quality Pan and Tilt Head. Usual price é11. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bel 
& Howell, Pathe BAF. (2 pin), 30/- each: Debrie 
(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


CINE FILM DRYERS 


lérmam. and 35mm. 250ft. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS /RESISTANCES 


A.C., 110v. Out 
as 0 0 
. AC/D.C., 110v. Out 
; 15/- 
110v. Out Transformer 17/6 


A.C. Out 


Other resistances and transformers in stock. 


surface completely free from dazzie and non-directional. 
ideally suitable for colour. The best in screen material. 
Sit. x 4ft. 30/-; 4fe. x 4ft. 22/-; 4ft. x 3ft. 19/-. Post 3/-. 


lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow Pan 
New empty Kodak mags. ... 
5Oft. fast pan lémm. reversible film in 
Kodak magazine 
Tims of {16 rolls ([0ft. I6mm. H.P.3 
Negative a -- 4/6. 


20/- 
3 for 10}- 


10/6 
3 for 9/- 


8mm. B. & W. 25f. DOUBLE-RUN NEGATIVE 

FILM (Unspooled and not process paid) 
Fast 29° or Slow 27° Pan, or slow oe 
film 6/6. 
8mm. 25ft. Reversible film 8/-. 


post 6d. 
by well-known lens manufacturers, in fauitiess, unused 


PROJECTION LENSES 


Dalimeyer Coated Lenses for De Brie, 30!, 
lin., I}in. or 2in. lenses: Our price 
2in. Dalimeyer or Taylor Hobson Coated Lenses for 
16mm. Specto, Ensign, Barrel dia. lin. 
Our price 
2in. Coated Projection Lenses fitted 
Ampro, Victor, L.516, $.R.B., Bell Howell, 
etc., etc. 43 17 6 
Ifin. Coated Lenses fitted for |6mm. Ampro, Victor, 
L.516, Ensign, Specto, etc. 415 0 
2in. Lenses for |}6mm. Bell Howell, Dekko. €3 0 6 


8mm. PROJECTION LENSES 
lin. £/1-65 Coated Taylor Hobson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price £7 10 © Our price £3 10 06 
fin. Dallmeyer Lenses aoe 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 72/b., extending from 3ft. 2in. to 5ft. 24in. 
Price 50/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads £1 extra. Suitable for any tripod. 


SPECIAL OFFER 

lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
800ft. spool with container 

400ft. ditto . ‘ 
| ,600ft. spools and cans, steel 12/6 post 2/6 
400ft. S/H Spools and Cans : 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new ...3/6 pose | /- 
|,600ft. 2-way Fibre Transit Cases, new ... 7/6 post | /- 
New 1[,600ft. i6mm. De Brie aluminium spools 


8/- post | /- 
1,200ft. 16mm. Sceel Spools only 


.. 6/6 pose | 
1,600ft. l6mm. Steel Spools aniy 8/- pest if 


a2 17 6 


for l6mm. 


5/- pose |/3 
3/- post I/- 

















G.45 16 mm. GUN CAMERAS 
Magazine loading, !6 f.p.s. 2in. f 3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE gd 45 - 
(Post 3 - 
Spare New 2) nes 6/- 


G.45 |6mm. Hand Cpene. 
TITLING UNITS. NEW 4 


apeene loading 


LATEST MARK 3 RECORDER 
Coated f/1-9 lens, variable iris, 2 and 16 frames per 
sec. 3-speed shutter. Takes !6mm. film in maga 
zines. Complete with magazine. BRAND NEW 


OUR PRICE £4 te/e 


Spare magazines 10 


NEW PROJECTOR LAMPS 
GREATLY REOUCED 


500 w., 110 volt, for L516 3 for 25/- 


ost 26 
750w. |00v., for Debrie 
750w. 115v., Pre-focus 
750w. | 10v., for Bell 
1,000w., 110v., Bell 
300w., | 10v., Pre-focus 
200w., | 10v., Pre-focus 
100w., 30v., for Specto 

Postage | 6 extra 


towel 
Howell 


G.B. L.S16 PROJECTORS 
Sound-Silent, 500 wact 230v. A.C./D.C 
arms i2in. speaker 


OUR PRICE £55 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 


Telephone: AMHerst 652! 











for ALL your CINE supplies 


The largest stock in S.E. London 


2756/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 


LORELL SPECIAL FILM SERVICE 


By return of post 8mm. Gevacolor, Agfacolor 
Kodachrome, 2 x 25 ft. 27/8 Gevapan 23, 26 & 32 
21/6, 100 ft. spools Kodachrome for Bolex H8 94/9 
16mm. Gevacolor, Agfacolor, Kodachrome 100 ft. 73/I 
50 ft. Kodachrome 42/8. Gevapan 26 & 32 100 ft. 56/- 
95 mm. Gevapan 26 26/4. Also still colour films. All 
films guaranteed ‘fresh’. CASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW26) 
New Milis, Stockport, Ches 


PRESS DATE 
ISSUF 


FOR ADVERTISEMENTS IN THE 
DATED JUNE ist—FIRST POST ON 
TUESDAY MAY 23rd 


FILMS & FILM LIBRARIES 


FILMS IN ALL SIZES 


S 


i 


FILMS 


R 
8mm. B/W FILM 


Ha R 
Ww 


SUPER CINE 8mm 


LIBRARY 


I Romf R78 
LIBRARY lt6mm. SOUND SPECIAI 


} k Jes 40 S l 
HUGE SALE 95mm. and 16mm. FILMS 


S j f t. | 


FILMS 
( 


CONTINENTAI 
f } 


( t Der iC u 
Lond W.1. GER 819¢ 
HOME MOVIE FILMS 
S r Dia 


» HH 5 S 
8mm. FILMS 
oO > R 7 


GOLDEN FILMS LTD 


Vv 
W 


P i Int On 
60-66 W ARDOL R STRE Tr, LONDON, W.1 
GERrard S121 


EXCHANGED, BOUGHT, SOLD 
ICR, 63 P fe S.W 
LIBRARY 

s 


8mm. FILMS 


8mm. FILM HIRE 


I B Mai 
INTEREST 8mm. FILMS 
Ww wT A e, ( Ww i 


THE SPECIALIST DEALER 


194e 


NW 
THE CAMERA SHOP. 3 


Sus ka rm part xc g 
‘ R 1. Bog Reg W 
P 
KODAK CINE EKTAR TELEPHOTO LENS 
Sian a r ring adat nN wt 
k ps. Case. £4 Warren, B 
Farm, Barcor Lewes, S 
PATHE 95 CAMERA 
Batema Pear Tree R 1, De 
CAMEX REFLEX-8 WITH ZOOM LENS. A 


A erfect £185 


Accept 
Box 280 


@ RATES. 64. per word (minimum 
charge 6 -), prepayable to Amateur 
Cine Mes “6 47 Chancery Lane, 
| London, W.C 
| @ BOX MBERS available to all 
adver 3 Cost 2/- extra per 
advertisement 
o ys PUBLISHERS retain the right 
refuse or withdraw advertisements 
their discretion, and do not accept 
for delay in publication, or 
ical or printers’ errors 


Ee 


CAMPKINS 
of Cambridge 


cs of Cine c 








ameras 

offer all new 
jiace delivery 
anG always have 


nteed at really 


UP P>O>> POG 


a4 


£32 


eooccco oo eccocooocoocoeoo 


él 
xchange Specialists 


CAMPKINS CAMERAS 
IS King’s Parade Cambridge 


Telephone: 5179/ 
06p.m, Daily (Thursday | p.m.) 


CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 




















VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5", charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 
343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 














GOOD 
)) ACCESSORIES 
COST LESS AT 


SIMPLEX SCREENS 
the outstanding value of the day 


special lenticular 


Snow 


—_ 





surface, 
material and blue 
give 
ven pictures 


include 


mpiex screens 


strong 

spring steel 
t flatness, neat 
x screens hang or 


ect what ' 5 


you pay 











$ are actual 


* Other sizes: 24” x 32” 39/6 
wn ts 40 


x 40" x40" 49/6, 40” x 50° 59/6 





PROFESSIONAL 
TRIPOD 


A magnificent model, 
Boots by a 
West German specialist. 
Compietely rigid, yet 
weighs only 34lb. Length 
24 ins. extending to 58 ins 
Independent leg and col- 
umn locking 
Rubber feet for indoor 
ust spikes for out-ofl- 


doors 


made for 


screws 


still ent? 
In tan or 


“22/6 4 | 





Shoulder Pad es! ; \ 


@® THE PHOTOGRAPHER’S CHEMISTS 


| 
| 


4mateur Cine World 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8 


Triple turrets to Bolex C8, C8S, C8SL, BB, B&VS, B8L 
Sportster 605a, £12 

B. & H. Sportster (Spigot mount) 
£12". 15.0 Specto 88, Triple only, £22 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 
Leica lens thread to “C”’ 
Leica lens thread to “‘D’’ mount 

“C’’ mount lens to “D’’ mount 

“D"’ mount lens to B. & H. Viceroy turret 














Triple only, 





35/- 
35 /- 
246 
21 /- 


mount 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mrs. co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 











make precision 
YOUR decision 


with a 


BOLE X 
B8SL 


Perfect movies? ... perfectly easy with the 
BOLEX B8SL 8mm precision camera and at your 
price! Behind-the-lens Electric Eye .. . unique 
and the most accurate A 
exposure control. 2-lens Deposit £600 
inc. Famous KERN- and 9 monthly 
PAILLARD Telephoto. Instalments of 
£690 


song 18 — per 
remarkable value at £59 19 9 
‘BGF) it’s waiting for you at 
CAMERA HOUSE 


Retail Sales Division of 
BIRMINGHAM COMMERCIAL FILMS LTD 
45 CORPORATION STREET, BIRMINGHAM, 2. Telephone MID 825! 





{mateur Cine World M 


BOLEX HI16M PIZAR f/1-9 focusing lens, octameter 
finder, fitted by Bolex. £80 Box 282 
3 LENSES 12-38mm. COMPLETE WITH tica 
finders for Viceroy. £17 Box 283 
BOLEX L8 CAMERA 28 YVAR, t 
dition, £17.10.0. Parry, 9 Ai 
Andrews, Fife 


PROJECTORS : 


EUMIG = PROJE CTOR, 1 once, perfect £2 
Feliows, Flat 46, 2 Mansfield Str W.1 (x) 
EUMIG Ps IMPERIAI ma 

throughout, 400ft. re« r i my 
£27.10.0. Carriage paid. Ralpt Delr R s-Shire 
P8M IMPE RIAL EUMIG 8mm. PROJECTOR 
with Flimova 5, Mint, £34. Koda ve Sixte 
10 16mm. s ntf/l in ns transf ri 1 £30 
Kodak Retinette 35mn t Vv. CU. f 
£14. Heator indros . t t 
Streetly 3223 

EUMIG P8 gcc 

Covered wood se, spare lamy { £30. Nock 
12 Oak Green D iley 

(2) 9S PATHE 200B PROJECTORS, £14 each 
95mm. Prin mera, £10. R.G.D. Tape R r 

33, £18. L. Vanst 43 \ Road, B N 
Cornwall 


RECORDERS & conta 


SUPREME IN SOUND——thai’s 20th Cent Mov. 
tape record the Domi he ( md 
naturally all ‘ t 


NM Road, St 


including the famous 16r , 
Queen Margaret Drive, Glasgow, N.W 

FI-CORD BATTERY RECORDER t G 
pian and di . arger f 
batteries, £45 Box 253 


COMPLETE OUTFITS 


BELI ‘HOWELL 621, 

cable, 2” ar “« vit 

Offers at und £15 No 
HOLLYWOOD CONSTELLATION 


complete £ 16n BH 404A 


sp 277 
OPT/MAG 


‘SPR 
h, De 





gy OWNERS, new boxe 
fi post paid. Unboxed 
ake vi Street, Dert 
DEKKO"™ 8 l6mm. GEARED RE WINDE R ARMS 
400ft. New. I if 6 P Offer é 

Realm Ltd., 92 Stroud G HK N.4 
GOSSENS SIXTICOLOUR £8. WN 


Enfield, Middx 


IN 1960 20th Century M 

space in ACW than I 

put together ‘ 

from Scotland's largest 

Margaret Drive, Gla 

DUPL K ‘ATING, Sh 
Mabel 


FRIENDLY FOLK ASSOC IATION 
1943). Members, 100 H 
ph« bene j . lir 


’ MIST. § 
5 Ww 


a ny eff Ww 


gE q 


Gibson Lid., St. Ann’s Road, Harrow. Midd 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12'6) 
“Adapting 200B 1 rT; ( Conver ‘ 
Kodascope ‘( 6): St 

15/-! Cineluxe, 1725 I 

Essex 

PICTUREGOERS | 1931 1957 

condition, apr mate alf 

145 Haddon Driv ce, W 


OLD fe eae eg nd 
England Studios ‘ ening 
trainee oer Con 
Progressive position f f 
business experience 





YOU CAN’T BEAT. 


BURLINGTON 
for 


BOLEX 


BURLINGTON CAMERAS LTD 
wet ~=625 Burlington Arcade 
London’ WI 


Paillard 
Beler 


Specialists 


HYD. 0040 








Still the best and cheapest Magnetic Stripe Recorder 
£59 - 17-0 complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or lémm. film 

Details fror 
E.v.T. MAGNETICS, Dept. PM.A.C.W 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trade and Industrial Enquires Welcomed 














HOME MOVIES COST LESS vane you Leeradgea 


thinking of hom 
Ww 
y 


tfnr the? e of filr 
T p yf T 


industrial Service Dealers for 
RANK PRECISION yn ogee nay orange 


of BELL & 


CINEREIOMKS 


a Limited 


172 CHAPEL STREET = MANCHESTER 3 
SCREEN MATERIALS 





REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 


SPRINGFIELD 
PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


——For all Cine Specialities—— 





9-Smm. TITLE 
COLOUR CARDS 
Biber theo yglile FOR ALL 
SERVICE GAUGES 


Free F ‘ t and sar ¢ ese 4 other 


9-Smm. Titles 


Cards from 9d. 


Frame eh oT 


ea., 


ex ve service 


S. }. SECCOMBE, 46 Buddle Lane, Exeter, 


Devon 
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BE ASSURED 


Results 
Camera 


Best 
Cine 


anastigmat 


with a new 8mm. 
fitted f/1-9 


at £15 


OFFERED (‘‘on the best of terms” 
with pleasure) by 


CYRIL _HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 
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PROFESSIONAI FILM REQUIRES 


Film Editor 


Box 281 


UNTT 
Assistan 


WE WANT YOUR EQUIPMENT in part 


112 and 184 Queen Margaret 
MA 1988 


WANTED: SURPLUS CAMERAS 


Man BLAckf 

Bank Midi 1 Bank I 

WANTED. SECOND-HAND BOLEX and the 
ign t B irlir ut 1 

I B ‘ Arca ndon, W.1 

Park 0040 

WANTED PROJECTORS CAMERAS ET 

( k p,40 rd Street, Leicester 

WANTED ¢ S 

\ B oO 


HY De 


I York 
HAS ANYONE, ANYWHERI yy of I Iway 
R t tockport 2892 
Box 271 
WANTED Ne apart IRIS for Bolex 
Hi¢ K ». lenses Al good 
f Box 276 
ENTHUSIAST TO BUILD time |! © unit cos 
fee Have cir and particulars. Box 278 
SCOTLAND'S LEADING CINE = -ALERS requir. 
I Quali ( I ‘ for ¢ ‘Pp 
I t re : Ni 
t H Pu 
FRANK LTD 
BELI WK 
POOR BUT OPTIMISTIC SCHOOL REQUIRES 


Smm. camera, proj 


igh if 
CHARLES 
Phone 


(slasgow 


te : ial gratitude boundless Secretary 
( b, Bea Hill School, Sheffield 13 
ZOOM 8mm. ( AMERA REQUIRED, private 
t H 385 High Road, Tottenhar 
TOT 7319) 

WANTED t6mm. 3-LENS CINE CAMERA, Webo 
B Reflex f ash. 12 Jamaica Street, Bristol 

sol ND FILMS, ALL TYPES including 

Of tu Also, Films for sale or 
Ay 1 rvic 41-32 St Aldates 


16mm 


Ux! 


YEARS TO PAY ! 


for all types of equipment 


LET US QUOTE YOU 
PAUL SIMMON,, 35 NORTHGATE, HALIFAX. Tel: 2240 











COMEDIES 
CARTOONS 
NODDY 
THRILLS 
ADVENTURE 
TRAVEL 
CIRCUS 
WESTERNS 
PAGEANTRY 
etc. 


WALTON FILMS, 282 Kensington 
London, W.14. 
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A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms 


Approvals 


Part Exchanges 


Open until 6 p.m. Saturdays 
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X\ MALHAM 7 
SPHOTOGRAPHIC EQUIPMENT 


NSESTZ 





TELESCOPIC STAND MODEL 

This model is provided with a rigid 
telescopic floor stand of superior con 
struction which allows the screen to 
be placed at an optical centre height of 
4ft. 3ins. Asliding centre tube arrange- 
provides uniform tension 


30” or 36” x 36° 67/6 


ment 
40” » 


YOUR FILMS WILL LOOK ALL 
THE BRIGHTER WHEN PROJECTED ON 


MALHAM CONVERTA SCREENS 


TABLE MODEL 


Tensioned by an adjustable 
centre bar, this model is fitted 
with plastic capped feet which 
swivel to give a very firm sup- 
port on the table. This model 
can be fitted to the floor stand. 
40° x - or 36” x «2 49/6 


HANGING WALL MODEL 

Large diameter rollers and 
heavy, top quality fabric allows 
the ‘‘Converta Wall Screen”’ 
to hang perfectly flat from the 
top roller or cord. 

0” x 30” or 36” x 36” 38/- 
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MALHAM PHOTOGRAPHIC EQUIPMENT LD. "65 67 “Maiham "Road, LONDON, S.E.23 FORest Hill 9774 
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Contents Include: 


WHY USE 53 MM 
THE PROJECTOR 
THE CAMERA 
FILM STOCK 
SETTING THI 
TAKING 


THE FIRST 


From your bookseller, photo Dealer or 
difficulty from the Publisher 


FOUNTAIN PRES 


46-47 CHANCERY LANE LONDON WC2 


A FOUNTAIN MOVIEBOOK 


MAKING 8mm 


MOVIES 


By PHILIP GROSSET 


This book contains everything the 8mm. filmer needs 


to know from choosing a projector to selecting films for a 


public show, from filming baby-in-the-bath (a complete 


script for a family film is included) to producing chemical 


fades. There are over 230 illustrations, 21 tables and 


all the technical data he will ever require, as well as an 


extensive survey of available equipment and much 


detailed practical advice on how to use it 


The emphasis throughout is on making worthwhile films 


that will really satisfy the audiences for whom they are 


intended—even if this only means the family 


240 page 


Fountain Press 


Choosing and Using a Cine Camera 
Choosing and Using a Cine Projector 
Cine Data Book 

Cine Hints, Tips and Gadgets 

Cine Titling 

Dictionary of Cinematography 
Exposing Cine Film 

Filming in Colour 

G.B. - Bell & Howell 8mm. Cine Manual 
Introduction to Cine 

Movie Making for Everyone 


Special! Effects in Cinematography 
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postage 
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postage % 
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6 (postage 8d 
6 (postage 8d.) 
32/6 (postage | 
13/6 (postage 10d.) 
10/6 (postage 10d.) 


22/6 (postage 1/-) 











AUTOMATICALLY you get 
perfect exposures with the 
8 mm 


> MOVEX 
AUTOMATIC | 


The most important part of good movie-making- 
that’s what you get automatically with the amazing 
Agfa Movex Automatic |. Aim and shoot, and know 
for sure that every shot is correctly exposed 
Changes of light during filming are transmitted 
automatically to the lens aperture to ensure uniform 
exposure. You can follow a moving object through 
light and shade areas—with perfect results! And 
this supremely accurate 1utomatic exposure 
control works with telephoto and wide-angle 
lenses, too 

Another outstanding feature is parallax com- 
pensation down to 33”. Lets you film big close-ups 
with the precision of a reflex camera. Large view- 
finder gives bright picture of scene in natural 
colours 

f1.912 mm Agfa Movestar lens focuses from 74” 
to infinity and special click-stop setting enables 
ou to use it as a fixed focus. Choose brilliant 


yo 


sharpness and clarity, or speed and simplicity as 
the occasion demands. If required lens can be set 
manually 

Film speeds 10 to 400 ASA. Single-picture device 
for animation, titling and trick effects. Automatic 
cut-out prevents over-exposure. Automatically- 
closing, stainless-steel! film gate. Available from 


£47.17.7 


For all standard makes of double-run 8 mm cine 


film, colour or black-&-white 


ONDON 


, 
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